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FORWORD
The beginnings of decentralization

6th edition | 3. - 4. November
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The TANZAHOi team warmly invites international artists and audience members to come 

WRJHWKHU�IRU�DQ�H[FLWLQJ�IHVWLYDO�SURJUDP�RI�VKRUW�GDQFH�΋OPV�DQG�GLJLWDO�LQVWDOODWLRQV�DW�0H-

WURSROLV�.LQR�RQ�1RYHPEHU���DQG����)URP�WKH�΋OPV�UHFHLYHG�WKURXJK�RXU�IHVWLYDOȆV�DQQXDO�

RSHQ�FDOO��WKH�FUHDWLYH�VW\OHV�DQG�SROLWLFDO�ODQGVFDSHV�RI�WKH�DUWLVWV�ZHUH�JHQXLQHO\�UHΌHFWHG�

WKURXJK�WKH�VXEMHFWV�WKH\�FKRVH�WR�IRFXV�RQ��7KLV�\HDUȆV�SURJUDP�RI�FDSWLYDWLQJ�GDQFH�΋OPV�

DVVHPEOHV�΋YH�WKHPHV�IRU�WKH�VFUHHQ��GDQFH�DV�D�ULWXDO��LGHQWLW\��QDWXUH�DQG�HQYLURQPHQW��

beyond body and space, and social issues, as well as the Panorama Special Program, fea-

WXULQJ�΋OPV�RXWVLGH�RI�WKHVH�WKHPHV��,QVWHDG�RI�SURSRVLQJ�VXEMHFW�IUDPHZRUNV�GXULQJ�WKH�

RSHQ�FDOO�IRU�WKH�΋OP�VHOHFWLRQ��ZH�ZRUN�FORVHO\�ZLWK�WKH�DUWLVWV�DQG�WKH�LGHDV�WKH\�SUHVHQW�

to shape the program curation. As a result, the idea of decentral organization for the festival 

was inspired, fueled also by the growing awareness of Web3.0, a new era of the internet 

WKDW�HPEUDFHV�GHFHQWUDOL]HG�FRQFHSWV��EORFNFKDLQ�WHFKQRORJ\��DQG�WRNHQ�EDVHG�HFRQRPLFV�

 

$V�HDUO\�DV�������7LP�%HUQHUV�/HH��WKH�IDWKHU�RI�WKH�,QWHUQHW��SURSRVHG�WKH�FRQFHSW�RI�WKH�

6HPDQWLF� :HE�� DOVR� UHIHUUHG� WR� DV� ȉ:HE� ����Ȋ� ,W� DLPV� WR� FUHDWH� D� ȉ5HVRXUFH� 'HVFULSWLRQ�

)UDPHZRUNȊ��5')��UHDGDEOH�E\�YDULRXV�PDFKLQHV��FRQQHFWLQJ�JOREDO�NQRZOHGJH�E\�EULGJLQJ�

GLΊHUHQW� FXOWXUDO� FRQWH[WV� DQG� WKH� VHPDQWLF�XQGHUVWDQGLQJ�GLΊHUHQFHV�EHWZHHQ�KXPDQV�

and machines.

1J¢\�0͘L��$�QHZ�GD\�KDV�FRPH��k1*8<(1�+$Ζ�<(1��5HG�



©Truth is in the details - Hadi Moussally

For digital migrants and native digital artists, this emerging Web3.0 environment is a play-

ground full of possibilities. However, understanding the political organization in Web3.0, for 

example, decentralized autonomous organizations (DAO), the technical structures and the 

FXOWXUDO�VLJQL΋FDQFH�KDYH�EHFRPH�XQDYRLGDEOH�IRU�GLJLWDO�DUW�FUHDWRUV�

 

Festivals and theater organizations have never made a decentralized choice regarding  

structurization, planning and program content selection. What are the possibilities and 

GH΋QLWLRQV�RI�D�GHFHQWUDOL]HG�DUWV�IHVWLYDO"�:KDW�FRQVHTXHQFHV�PLJKW�WKH�ȉGHFHQWUDOL]DWLRQ�

PRYHPHQWȊ� IDFH"� 7KLV� \HDU�� LQ� FROODERUDWLRQ�ZLWK�SDUWQHUV� 7DQ]UDXVFKHQ��0RRY\� )HVWLYDO��

tanz:digital, and Company 605, we experiment with co-curation through six digital dance 

installations. Under the conditions chosen by each organization, contributions, governance, 

DQG� WUXVW� LQGLYLGXDOO\� IDFLOLWDWH� WKH�GLJLWDO�GDQFH� LQVWDOODWLRQV�SUHVHQWHG� LQ� WKH�0HWURSROLV�

.LQR� IR\HU��7R� UHΌHFW��ZH�GLVFXVV� WKH�SRVVLELOLWLHV�RI�GHFHQWUDOL]HG�FR�FXUDWLRQ�ZLWK�JXHVW�

artists and experts who are active in the Web3.0 sphere in a panel discussion at the festival 

opening on November 3.

 

7KH�7$1=$+2L�WHDP�ZHOFRPHV�\RX�WR�H[SHULHQFH�RXU�WZR�GD\�GDQFH�΋OP�IHVWLYDO�DQG�LP-

mersive experience of digital dance works that transcend technical and artistic limits. Join us 

in challenging traditions, exploring the transformative power of collaboration, and unveiling 

the future of digital dance. 

Wishing you a great festival,

your TANZAHOi team
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Panorama Special Program
RAW Chris Kremberg
Ich sehe was du nicht siehst - Raum
Guy Marsan
Round midnight - a little bit after Cristina Moura
Remember me Kerstin Hamburg

Festival Opening
Web3.0 Panel: The beginnings of decentralization

Digital Installation Guided Tour
Opening Film Series: 
Future Futures Company 605, Brian J. Johnson

Dance as ritual
1J¢\�0͘L��$�QHZ�GD\�KDV�FRPH��NGUYEN HAI YEN (Red)
LUMO Davo Bezares
Heart’s Funeral Sye Young Park, Min Kyoung Lee
Park Iván Asnicar, Ailén Cafiso
To The Moon Two-One
Obscurity Clémentine Chapron
Reflections Fotis Skourletis

Identity
0$�&Ζ*12��7KH�DOPRVW�GHDG�VZDQ��Simone 
Rosset
WHAT NEXT? Cécile Rogue
YOU ARE ENOUGH Lisa Magnan
CONCRETE ROSE Marius Kühler
FACE TO FACE Florent Mahoukou
ONLY THE DANCE - a year at the Paris Conservatory - Part 1 Stephane 
Carrel

Festival Opening Party

#dan
cefil

m

16:45 - 17:45

#dis
cuss

ion

#ins
talla

tion

#dan
cefil

m

#dan
cefil

m

18:00 - 18:45

18:45 - 19:45

20:00 - 21:00

21:15 - 22:30

22:30 - 

BETWEEN_in VR Howool Baek
Instant Javier Ojeda Uribe
Flow Ecos Arte y Tecnología
Acqua Alta The company Adrien M & Claire B
Interfaces Philipp Contag-Lada

FRIDAY 3 NOV.
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SATURDAY 4 NOV.

Panorama Special Program
ID-entity Sara Ezzell, Pascal Schmidt
Divana Priyanka Sarkar
TELOS Atsuhiko Watanabe
7RSRU]HĄ�,ZRQD�3DVLąVND

Film Prize Ceremony

Beyond body and space
URÐ Rannvá Káradóttir, Marianna Mørkøre
Here is a space James Cousins Company
Still Life - ‘Interitus’ / ‘Tabeo’ / ‘Vanitas’ Ryan Renshaw
Marie.Eduardo.Sophie Thomas Corriveau
Structure: Making Bolero Seoljin Kim, Iwa
The Cell Po Cheng Tsai, Meng Hsueh Hos

Social issues
Men Like You Todd Norris, Persi Mey, Brandon Phillips
A Fading Flower Maurice LAI Yu-man
Cobra Reut Shemesh, Ronni Shendar
The Cabaret Hampshire Youth Dance
7y98D Jeff Hamada, David Ehrenreich, Rubberlegz

Artist Talk

Nature and environments
Shapes of Aether Elias Choi-Buttinger
Let It Be Jean-Frédéric Chevallier
Truth is in the details Hadi Moussally
Hybris I Corentin Kopp, Aaron Arnoldt Alexander
Living on the Threshold (Habiter Le Seuil) 
Marine Chesnais

#dan
cefil

m

#dan
cefil

m

#dan
cefil

m

#dis
cuss

ion

16:00 - 17:00

17:15 - 18:15

18:30 - 19:45

20:00 - 21:00

21:15 - 22:00

22:00 - 22:30

16:00 - 22:30 Digital Installations

#dan
cefil

m

Future Futures (full series) - Company 605, Brian J. Johnson
BETWEEN_in VR Howool Baek
Instant Javier Ojeda Uribe
Flow Ecos Arte y Tecnología
Acqua Alta The company Adrien M & Claire B
Interfaces Philipp Contag-Lada
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FESTIVAL OPENING

Fri. 3 November @ 18:00

An innovative panel discussion based on the concept of Web 

3.0. TANZAHOi brings together a guest panel of artists and ex-

SHUWV�IURP�WKH�΋HOGV�RI�GDQFH�΋OP��$5��95�DQG�$,�WR�LOOXPLQDWH�

the concept of decentralized curation.

:HE�����UHSUHVHQWV�WKH�QH[W�JHQHUDWLRQ�RI�WKH�LQWHUQHW��ZKHUH�

SRZHU�LV�QR�ORQJHU�LQ�WKH�KDQGV�RI�D�IHZ�FHQWUDOL]HG�SODWIRUPV��

EXW�GLVWULEXWHG�DFURVV�D�GHFHQWUDOL]HG�QHWZRUN��+HUH�� IURP�D�

FUHDWLYH� SHUVSHFWLYH�� DUWLVWV� DQG� DXGLHQFHV� DOLNH� FDQ� SDUWLF-

LSDWH��:HE����� LV� EDVHG�DURXQG� WKH�EORFNFKDLQ�� D� WHFKQRORJ\�

WKDW� HQDEOHV� WUDQVSDUHQW� WUDQVDFWLRQV� DQG� RΊHUV� SURWHFWLRQ�

EHWZHHQ�H[FKDQJLQJ�SDUWLHV��/LNH�RSHQ�VRXUFH�SKLORVRSK\��WKLV�

SKDVH�RI�WKH�LQWHUQHW�HQFRXUDJHV�DOO�XVHUV�WR�WDNH�SDUW�HTXDOO\��

in the creation and management of content.

7$1=$+2L�LV�LQWHUHVWHG�LQ�FKDOOHQJLQJ�WKH�ERXQGDULHV�RI�ZKDW�

FDQ� EH� DFKLHYHG� WKURXJK� FROODERUDWLRQ� DQG� GHFHQWUDOL]DWLRQ��

RΊHULQJ�QHZ�SHUVSHFWLYHV�RQ�WKH�SRWHQWLDO�RI�GLJLWDO�GDQFH�DQG�

festival organization.

PANEL WITH:

Philipp Contag-Lada

YLGHR� DUWLVW�� FROODERUDWHU� ZLWK�

theaters and museums across 

(XURSH�� WHDFKHU� DW� XQLYHUVLWLHV�

and co-developer of innovative 

exhibition concepts and me-

GLD� VROXWLRQV� ZLWK� FROOHDJXHV�

through the label 7pc.

Ryan Renshaw

GLUHFWRU�RI�.LRVN��D�YLVXDO�DUW�ODE-

RUDWRU\� WUDYHUVLQJ� XQFKDUWHUHG�

aesthetic frontiers.

coolcet.eth

IRXQGHU�� FROOHFWRU�� :HE���� GH-

gen

PA
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METROPOLIS KINO

Photo Still Life - ‘Interitus’ / ‘Tabeo’ / ‘Vanitas’ ©Ryan Renshaw 

Web 3.0 Panel: the beginnings of 
decentralization
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FUTURE FUTURES (part I - II)

Fri. 3 November @ 18:45

How do we bring our physical bodies with us into our inevitably digital-

ly-bound futures?

Collaboratively conceived by Director Brian J. Johnson and Vancouver’s 

acclaimed Company 605, Future Futures is a collection of 5 short dance 

΋OPV� WKDW� H[SORUH� WKH�GLJLWDO� GHVWLQ\�RI�KXPDQNLQG� WKURXJK�D�XQLTXH�

PHUJLQJ�RI�FDPHUD�DQG�YLVXDO�HΊHFWV�ZLWK�DQ�LQWHQVHO\�VSHFL΋F�FKRUHR-

graphic vision. Embracing the absurdity of centering dance inside a sci-

΋�QDUUDWLYH�� WKH�H[SHULPHQWDO� VHULHV� FROODSVHV� WLPH� WR�SRUWUD\�KXPDQ�

culture at an unprecedented moment: an emergence of a new, auton-

RPRXV�DQG�LQWHOOLJHQW�EHLQJ�ȁ�WKH�GLJLWDO�UHΌHFWLRQ�DQG�FXOPLQDWLRQ�RI�

RXUVHOYHV��,Q�D�VWDWH�RI�PDVV�WUDQVLWLRQ��DQG�IRUFHG�LQWR�D�EL]DUUH�FRH[-

istence alongside this growing presence, the remaining population of 

embodied “real” humans confront their own fears and curiosity of this 

new dawn while grieving what might be left behind in their looming ob-

solescence. Through its otherworldly imagery, choreography and driv-

ing electronic sound score, Future Futures evolves as a strange, highly 

YLVXDO� DQG� FRPSHOOLQJO\�ZDWFKDEOH� H[SORUDWLRQ� LQWR�ZKDW�ZH�DUH� LI� QR�

ORQJHU�WLHG�WR�RXU�ERGLHV��DQG�KRZ�ZH�ZLOO�GH΋QH�KXPDQLW\�ZKHQ�EHLQJ�

IDFHG�ZLWK�D�IDGLQJ�SK\VLFDO�H[LVWHQFH�

Film Credits:

A CBC Arts Original

Created by Brian J. Johnson & Compa-

ny 605

Produced by Screen Siren Pictures

([HFXWLYH� 3URGXFHU�� 7ULVK� 'ROPDQ� ��

Screen Siren Pictures

Producer: Kate Kroll

3URGXFHUV�� /LVD� 0DULNR� *HOOH\� 	� -RVK�

Martin

Written by: Brian J Johnson & Compa-

ny 605

'LUHFWRU���'23��%ULDQ�-�-RKQVRQ

Movement Direction and Choreogra-

phy: Company 605 in collaboration 

with the performers

&RPSRVHU��0DWWKHZ�7RPNLQVRQ

(GLWRU��$UDP�&RHQ���.DUHQ�3RUWHU

Production Design: Kalyn Miles

Featured Performers: Jasmine Chen, 

Justine A. Chambers, Josh Martin, 

Bynh Ho, Zahra Shahab, Avery Smith, 

-HVVLFD� :LONLH�� /LVD� 0DULNR� *HOOH\�� $Q-

WRQLR� 6RPHUD�� %LOO\� 0DUFKHQVNL�� .DWH�

)UDQNOLQ��$UDVK�.KDNSRXU��.\OLH�0LOOHU��

Brandon Alley

O
PE

N
IN

G
 F

IL
M

Canada

METROPOLIS KINO

Company 605, Brian J. Johnson
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GUIDED INSTALLATION TOUR

Fri. 3 November @ 19:00

Emphasizing the connection between technology and dance, 

TANZAHOi presents digital dance installations in the foyer of 

Metropolis Kino from international artists in the disciplines of 

$5��95��DQG�YLVXDO�HΊHFWV��$IWHU�WKH�VFUHHQLQJ�RI�)XWXUH�)XWXUHV�

�SDUWV�,���,,���D�΋OP�VHULHV�IURP�GDQFH�FUHDWRUV��&RPSDQ\������RQ�

WKH�΋UVW�IHVWLYDO�GD\��WKH�LQVWDOODWLRQV�ZLOO�EH�SUHVHQWHG�WKURXJK�

a guided tour. The digital work will be additionally open for 

viewing during the entire festival time.

Additional installation opening hours

���1RY��������ȁ������

���1RY��������ȁ������

Video Installation:

ȉ)XWXUH� )XWXUHVȊ� �΋OP� VHULHV��

SDUWV�,���9���ȁ�&RPSDQ\������%ULDQ�

J. Johnson

ȉ,QWHUIDFHVȊ�ȁ�3KLOLSS�&RQWDJ�/D-

da

VR Experience:

ȉ%(7:((1B� LQ� 95ȉ� ȁ� +RZRRO�

%DHN�%2',(6�',*,7$/

ȉ)ORZȉ�ȁ�-XDQ�'DYLG�$UDQ]D]X��'L-

HJR�3«UH]��0DU¯D�&DPLOD�0X³R]��

$QD� &DUROLQD� 1DUDQMR� 5RMR��

&LQWK\D�)OµUH]

ȉ,QVWDQWȊ�ȁ�-DYLHU�2MHGD�8ULEH

AR Experience:

ȉ$FTXD� $OWDȊ� ȁ� 7KH� FRPSDQ\�

$GULHQ�0�	�&ODLUH�%

D
IG

IT
A

L 
IN

ST
A

LL
A

TI
O

N

METROPOLIS KINO

Photo BETWEEN_in VR  ©Howool Baek

Digital projects from international artists
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Opening Night Party

Fri. 3 November @ 22:30

The Metropolis KINOBar will be open with refreshments, and 

our team and attending artists will be present for lively discus-

sion and greetings. Celebrate the opening night of the festival 

with international and local guests.

FE
ST

IV
A

L 
A

FT
ER

 H
O

U
RS

METROPOLIS KINO
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FILMS
DANCE

Still from LUMO ©Davo Bezares



Ngày M͘i (A new day has 
come)

Fri. 3 November @ 20:00

ȅ1J¢\�0ͅLȆ��$�QHZ�GD\�KDV�FRPH���GLUHFWHG�E\�5HG��LV�D�SRHWLF�YLVXDO�UHVSRQVH�WR�WKH�

QHZ�WUDFN�ȉ1J¢\�0ͅLȊ�RI�9LHWQDP�EDVHG�HOHFWURQLF�EDQG�7LQ\�*LDQW��7KH�΋OP�GHSLFWV�

D�ZRUOG�LQ�FRQVWDQW�PRWLRQ�WKDW�RSHQV�XS�ZKHQ�ZH�VOXPEHU��&DYHUQRXV�GDUNQHVV�LV�

D�KDELWDW�RI�WUDQVLW��EHWZHHQ�ZRUOGV�DQG�WKH�D[LV�RI�WLPH��,Q�WKH�KHDUW�RI�WKLV�PRWLRQ��

PHPRULHV��NQRZOHGJH��VDGQHVV�DQG�MR\�ZLOO�OHDYH�WKHLU�UHVLGXHV�ZLWKRXW�FRPSOHWHO\�

GLVDSSHDULQJ��SHUKDSV�WKH\�KDYH�IDOOHQ�LQWR�DQRWKHU�SODFH��DQRWKHU�WXUQLQJ�RI�WLPH��

7KH�PRPHQW�RI�WUDQVLW�LQ�WKH�FDYH�GRXEOHV�DV�ERWK�FKLOGKRRG�DQG�DGXOWKRRG�FRPH�

WR�WKH�VXUIDFH�LQ�V\QF��ZKHUH�ZH�EHQG�FORVHU�LQ�SUR[LPLW\�WR�WKH�LQQHU�FKLOG��WKH�WDVWH�

RI�D�VSRRQIXO�RI�LQQRFHQFH�OLQJHULQJ�RQ�WKH�WRQJXH��'HLW\�OLNH�FKDUDFWHUV�DOVR�DSSHDU�

LQ�WKH�YLGHR��7KH\�DUH�JRGV�RI�WKH�΋OPPDNHUȆV�RZQ�ZRUOG�WXUQHG�LQWR�LPDJHV��DV�DQ\�

SHUVRQ�FDQ�KDYH�WKHLU�RZQ�LQWHUSUHWDWLRQ�RI�D�JRG��,Q�WKLV�΋OP��*RG�LV�XQGHUVWRRG�DV�

D�SURYLGHU�RI�VXSSRUW�DQG�FRPSDQ\��DQG�WUXVW�LV�D�IRUP�RI�FXVWRG\��:H�WUXVW�LQ�WKH�

WKLQJV�WKDW�FDQ�SURWHFW�DQG�JXLGH�XV��7KH�H\HOHVV�KRUVHV��WKHQ��DSSHDU�DV�PDVFRWV�

DQG�DWWDFKPHQW�΋JXUHV�WKDW�ZDON�ZLWK�WKH�FKLOGUHQ�WRZDUGV�WKH�ZRUOG�

3DUW� RI� WKH� FKRUHRJUDSK\�ZDV� LQLWLDOO\� LQVSLUHG�E\� WKH� ȅ.LWVXQH�:HGGLQJȆ� VFHQH� LQ�

ȅ'UHDPVȆ� ȁ� D� ΋OP� E\� $NLUD� .XURVDZD�� LQ� FRPELQDWLRQ� ZLWK� H[SHULPHQWDO� KLS� KRS�

PRYHV�DQG�WKH�NUXPSLQJ�VWRPSV��FKRUHRJUDSKHG�DQG�SHUIRUPHG�E\�6DLJRQ�EDVHG�

GDQFHU�.LP�IURP�/DGLΊ«UHQFH�6DLJRQ�DQG�+DQRL�EDVHG�GDQFHU�4XD\�7ȖQ�IURP�$E�

QRUPDO�&RQFHSW]�

Film Credits

086,&�352'8&7,21

:ULWWHQ� E\� 7LQ\� *LDQW� �/LQK� +D� 	� 7RELDV� 3DU�

DPRUH�

5HFRUGLQJ���0L[LQJ���0DVWHULQJ��7RELDV�3DUDPRUH

9RFDOV��/LQK+DIRUQRZ

5DS��*XPQ���3KDQ�'XQJ�1JKL�

9,'(2�352'8&7,21

&RQFHLYHG�DQG�GLUHFWHG�E\��5HG

3URGXFHU��5HG

3URGXFWLRQ�$VVLVWDQW��/XQD

&+25(2*5$3+(56�	�3(5)250(56

.LP��/¤P�'X\�3KɗɕQJ�

4XD\�7ȖQ

&$0(5$�	�/,*+7,1*�'(3$570(17

'�2�3�	�&DP�2S��1JX\̯Q�4XDQJ�9LQK

/LJKWLQJ��1JX\̯Q�4XDQJ�9LQK

&DPHUD�	�/LJKWLQJ�7HFKQLFLDQ��7¤\

(TXLSPHQWV��)LOP�.��

$57�'(3$570(17

$UW�'LUHFWRU��5HG

6HW�'HVLJQHU��5HG

3URSV��&K¼�ÒR¢Q�7X̏Q�'ɗɕQJ��+̍L�<̩Q��/XQD

7\SR�6NHWFK��'DQ�1L

7\SR�'LJLWL]H�	�0DWHULDOL]H��/¬�4XL�7D

3RVWHU�9LVXDO�(ΊHFW��'DQ�1L

*UDSKLF�GHVLJQHU��7¤P�Ò́

3267�352'8&7,21

3RVW�3URGXFHUV��5HG��&»�+X\�7¢L

(GLWRU��/ɗ͍QJ�7ȖQ�#ORXQJ������1JX\̯Q�4XDQJ�

9LQK��*(/2��5HG

9);��*(/2

&KURPD�.H\��1JX\̯Q�;X¤Q�0LQK

&RORU�*UDGLQJ�	�&RQIRUP��&»�+X\�7¢L

7UDLOHU�E\��/ɗ͍QJ�7ȖQ�[�5HG

/\ULFV�WUDQVODWLRQ��*XPQ�[�5HG��HGLWHG�E\�7RELDV

&26780(�'(3$570(17

&RVWXPH�'HVLJQ��,Q�FROODERUDWLRQ�ZLWK

6W\OLVW��5HG

7DLORU��7KX�7UDQJ

+$,5�	�0$.(�83

?0�8�$��/XQD�1JX\̯Q�7KX�7K͑\

+DLU�'HVLJQHU��/LQK�9̩S

/2&$7,21

1D� 'ɗɕQJ� FRDO� PLQH�� /̓F� %®QK�� /̋QJ� 6ɕQ�� 9LHW�

1DP

1¢�/̍�FDYH��9ÅQ�4XDQ��/̋QJ�6ɕQ��9LHW�1DP

5(+($56$/�678',2�6833257('�%<

.LQHUJLH�6WXGLR

D
A

N
CE

 A
S 

RI
TU

A
L

9LHWQDP

METROPOLIS KINO

NGUYEN Hai Yen (Red)
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LUMO

Fri. 3 November @ 20:00

/802�LV�DQ�DPDOJDP�RI�LQ΋QLWH�ZD\V�RI�LQWHUSUHWLQJ�OLJKW��LQ�DOO�

LWV�΋HOGV�DQG�DVSHFWV�

7KLV�SURMHFW�GUDZV�IURP�PDQ\�GLΊHUHQW�VRXUFHV��/LJKW�DV�WUDQV-

IRUPDWLRQ��DV�VSLULWXDO�UHYHODWLRQ��7KH�HQLJPD�DQG�WKH�LQWHOOHF-

WXDOLW\�WKDW�VXUURXQGV�LW��+RZ�LW�JXLGHV�XV�DQG�DOORZV�XV�WR�VHH�

EH\RQG��:H�SHUFHLYH�WKDQNV�WR�LW��ZH�DGYDQFH�WKDQNV�WR�LW��:H�

HDFK�KDYH�RXU�RZQ�LQQHU�OLJKW��DQG�/802�LV�DQ�RGH�WR�LW�

ȉ:KHQ�\RX�JLYH�\RXU�IDFH�WR�WKH�VXQ��DOO� WKH�VKDGRZV�IDOO�EH-

KLQGȊ��:DOW�:KLWPDQ��

Film Credits:

'LUHFWRU���:ULWHU��'DYR�%H]DUHV

3URGXFHU��'DYR�%H]DUHV

&KRUHRJUDSKHU��'DYR�%H]DUHV

&DVW� ȉ0RYHUVȊ�� $QWµQ� $JXLUUH��

$QG\� $EDVFDO�� (YD� &DVDQRYD��

$JXVWLQD� )L]RQD�� 0DUWD� *X¯R��

&DQGHOD�+XHVR��0DU¯D�0DQUHVD��

0DUWLQ�0XHOD��1DFKR�3LQWR��%HD�

5REOHV�� $ULDGQD� 5RMDV�� /XFDV�

7H\VV

'23���&DPHUD���(GLWLQJ��$OEHUWR�

Mármol

&DPHUD�$VVLVWDQW��,Y£Q�3DUUDV

/LJKWLQJ��&DUORV�&UHPDGHV

*DΊHU���OYDUR�-DUDER

:DUGUREH��1HNDQH�*DUF¯D

3$Ȇ6��/LOR�/µSH]��3WHU�7ULQLGDG

6WLOO�3KRWRJUDSK\��3LWHU�0DUW¯QH]
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Davo Bezares
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Heart’s Funeral

Fri. 3 November @ 20:00

+HDUWȆV� )XQHUDO�� D�΋OP� UHFUHDWHG�EDVHG�RQ� WKH�GDQFH�SHUIRU-

PDQFH� ȅ��Ȇ��DSSURDFKHV� WKH� WKHPH�RI� WKH� WUDQVLWLRQ�RI� IDPLO\�

WKURXJK�D�IXQHUDO�RI�DQ�ROG�IDPLO\�DQG�D�PHPRULDO�FHUHPRQ\�

RI�D�QHZ�IDPLO\�

1RZDGD\V�� SHUVRQDO� HQWHUWDLQPHQW� GHYLFHV� UHSUHVHQWHG� E\�

D� VPDUWSKRQH� DQG� ȅKXPDQ� DQG� QRQ�KXPDQ� UHODWLRQVKLSVȆ� LQ�

WKHP�GLVPDQWOH�DQG�UHSODFH�IDPLOLHV�DW�WKH�VDPH�WLPH��PDNLQJ�

XV�FRQFHUQHG�DQG�KRSHIXO�WKDW�WKLV�QHZ�ZRUOG�ZLOO�PDNH�IXWXUH�

IDPLOLHV�PRUH�KHOOLVK�ȁ�RU�KHDYHQO\�ȁ�WKDQ�QRZ��3RUWUD\LQJ�WKH�

UHGXFWLRQ�DQG�FROODSVH�RI�WKH�IXQHUDO�KDOO�LWVHOI��WKH�UHSHWLWLRQ�

DQG�YDULDWLRQ�LQ�VLWXDWLRQV�DQG�FKDUDFWHUV�DV�ZHOO�DV�WHOHSRUWD-

WLRQ� LQWR�DOWHUQDWH�UHDOLW\� WKURXJK�HOHFWURQLF�GHYLFHV�� WKH�΋OP�

HPERGLHV�DQ�H[SHULHQFH�ZKHUH�IDPLO\�UHODWLRQVKLSV��ERWK�FORVH�

DQG�GLVWDQW��FKDQJH�DQG�WUDQVIRUP�

�
����SUHPLHUHG�DV�SDUW�RI�WKH�.1&'&ȆV�0\�)DPLO\�DUH�2Ί��OLPLWV�

in 2021.)

Film Credits

'LUHFWRU�� 6\H� <RXQJ� 3DUN�� 0LQ�

.\RXQJ�/HH

:ULWHU��6\H�<RXQJ�3DUN��0LQ�.\R-

XQJ�/HH

([HFXWLYH� 3URGXFHU�� .\XQJ� 0LQ�

.R

/LQH�3URGXFHU��6DQ�+HH�-HRQJ

&DVW�� 0LQ� .\RXQJ� /HH�� (VO� .LP��

6H�0L�/LP��+\XQ�'R�-R
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Sye Young Park & Min Kyoung Lee
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Park

Fri. 3 November @ 20:00

A park.

Two bodies dance looking for the exit.

7KURXJK�WKH�WRXU�WKH\�΋QG�IDQWDVWLF�DQG�UHDO�VLWXDWLRQV�

The movement will carry them forward into the next age.

A labyrinthine passage from Dance in the Park.

Film Credits:

Direction

Director / Idea & Realization: 

,Y£Q�$VQLFDU��$LO«Q�&D΋VR

Camera: Dante Miani

Photography: Dante Miani, Iván 

Asnicar

Dance

&KRUHRJUDSKHU��$LO«Q�&D΋VR

'DQFHUV��$LO«Q�&D΋VR��0DU¯D�'¯D]

Other characters: Ezequiel Main-

ardi

Music

Music: Potencial de acción

SFX: Grillo

Guitar: Mauro Miani

Voices: Ailo

Production

Assistance: Maryann, Tavo

Costume Assistance: Camila 

Morvillo

Location: Sebastián Sutton
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Iván Asnicar & Ailén Ca!so
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To The Moon

Fri. 3 November @ 20:00

One year, there was a sudden plague in Beijing. Almost every-

one had it, and there was no cure. The Jade Rabbit became 

a young girl. She went from house to house and cured many 

people. In order to thank the Jade rabbit, people molded the 

image of the Jade rabbit with mud. Every day on the 15th day 

of the eighth lunar month, every family would worship her, and 

DΊHFWLRQDWHO\�FDOOHG�KHU�ȉ5DEELW�PDQȊ�

Film Credits

Director: Two-One

Executive Director: Chaoyi Wang

Cinematographer: Weicai Zang

Assistant cameraman: Surui Liu

Post-production: Two-One

Costume Design: Juan Wu

Make up: Yang Zhang, Shulan 

LiKey
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Two-One
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Obscurity

Fri. 3 November @ 20:00

Super 8 Film about a contemporary trance ritual.

Film Credits:

Director: Clémentine  Chapron

Producer: Camille  Guibert

Dancer: Camille  Guibert

Writer: Camille Guibert
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Clémentine Chapron
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Re!ections

Fri. 3 November @ 20:00

Two ancient lovers, Orpheus and Eurydice, strive to remain 

connected forever. Even against death. And their love earns a 

place in eternity.

Director’s note

One of the best known ancient myths, that of Orpheus and Eury-

dice, comes to life through this contemporary cinematic version, 

inspired by Norman McLaren’s masterpiece “Pas de deux”. The 

greatness of Orpheus and Eurydice’s love overcomes death, tran-

scending the boundaries of the natural world. The two lovers travel 

through time and appear to us like shadows only to remind the 

viewer that life, like the cinematic medium itself, is nothing but a 

UHήHFWLRQ��D�GUHDP�ZLWKLQ�D�GUHDP�

Film Credits

Screenwriter/Director: Fotis Sk-

ourletis

Cast: Aris Balis (Orpheus), Kateri-

na Papandreou (Eurydice)

Cinematography: Thomas Ginis

Sound design & music: Nikos 

Zades

Editor: Christos Karteris

Color grading: Konstantinos Kri-

tikos

Producer: Fotis Skourletis
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Fotis Skourletis
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MA CIGNO (the almost dead 
swan

Fri. 3 November @ 21:15

In an atmosphere suspended between real places and the gro-

WHVTXH��EHWZHHQ�VWHUHRW\SLFDO�PRYHPHQW�DQG�YLVXDO�ΌRZ��ZH�

follow the gait of a swan in a 20 heel, perhaps more ungainly 

DQG�XQIRUWXQDWH�WKDQ�RWKHUV��ZKR�΋QGV�QR�SODFH�LQ�WKH�SRQG�

of his life.

Film Credits:

Director: Simone Rosset

Writer: Simone Rosset

Producer: Ginger Company a.s.d

Cast ”Cigno”: Simone Amich
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Simone Rosset
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WHAT NEXT?

Fri. 3 November @ 21:15

Julien Meyzindi is a “Sujet“ dancer at the Paris Opera. He joined 

at the age of 12. Today, he is 42 years old and must leave, that’s 

the way it is, that’s the rule. Halfway between documentary and 

GDQFH�΋FWLRQ��:KDW�1H[W"�LV�ERWK�D�ORRN�DW�WKH����\HDUV�KH�KDV�

spent at the Opera and Julien’s choreographic creation to imag-

ine his future.

Julien is the bearer of this story. He is also the choreographer 

DQG�SHUIRUPHU�RI�WKLV�K\EULG�΋OP��,W�LV�KLV�QDPH��KLV�YRLFH�DQG�

his body. Cécile is the director. She watches, translates, accom-

panies and adds cinematographic and aesthetic layers.

The questions of age and legitimacy inhabit them.

Film Credits

'$1&(56��-XOLHQ�0(<=,1',��'RU-

RWK«H�*,/%(57

6&(1$5,2��%DVHG�RQ�DQ�RULJLQDO�

LGHD� E\� -XOLHQ� 0(<=,1',� DQG�

Cécile ROGUE

25,*,1$/�086,&��3DEOR�3,&2

,0$*(��9LUJLQLH�3,&+27

(',7�$1'�6281'�0,;,1*� ��1D-

WKDOLH�9,'$/

(',7,1*��6DQGULQH�&+(<52/�DQG�

Cécile ROGUE

352'8&7,21��1D±D�3URGXFWLRQV

:LWK� WKH� VXSSRUW� RI� WKH� %13�

3DULEDV� )RXQGDWLRQ�� WKH� (1*,(�

Foundation and the Sophie Ro-

chas Foundation

:LWK� WKH� VXSSRUW� RI� WKH� )UHQFK�

Ministry of Culture / Direction 

Générale de la Création Artis-

tique

:LWK�WKH�SDUWLFLSDWLRQ�RI�WKH�DV-

sociation ChoreACtif

',675,%87,21�� 1D±D� 3URGXF-

tions

',))86,21��2YHUMR\HG
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Cécile Rogue
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YOU ARE ENOUGH

YOU ARE ENOUGH encourages self-acceptance and growth through em-

bracing imperfection!

7KLV�GDQFH�΋OP�WDONV�DERXW�LGHQWLW\��GLYHUVLW\��DQG�VLQJXODULW\��IROORZLQJ�

IRXU� LQGLYLGXDOV� RQ� WKHLU� MRXUQH\� VKDULQJ� OLIHȆV� VLQJXODU�PRPHQWV� DQG�

H[SHULPHQWLQJ�WKH�EHDXW\�DQG�FRPSOH[LW\�RI�KXPDQLW\�ZLWK�SRHWU\��VHQ-

VLELOLW\��DQG�KXPRU�

<28�$5(�(128*+�LV�DQ�RGH�WR�VHOI�DFFHSWDQFH��LWȆV�D�ORYH�VKRRW�WR�DF-

FHSW�RXUVHOI�DV�ZH�UHDOO\�DUH�DQG�VWRS�EHLQJ�DIUDLG�RI�QRW�EHLQJ�EHDXWLIXO�

OHJLWLPDWH�VPDUW�FRPSHWHQW�LQWHUHVWLQJ�ȏ� HQRXJK�� IRU� GRLQJ�ZKDW�ZH�

UHDOO\�ZDQW�WR�GR�

:H�RIWHQ�ZRUN�ZLWK�WKH�SUHVVXUH�RI�EHLQJ�SHUIHFW��WKH�EHVW��ZKHUH�WKH�

FRQVWDQW�JRDO�LV�DOZD\V�WR�GR�EHWWHU�DQG�WKH�IHHOLQJ�RI�QRW�EHLQJ�JRRG�

HQRXJK�LV�UHDOO\�WKHUH��<28�$5(�(128*+�DLPV�ZHOFRPH�WKH�GDUN�DQG�

WKH�EULJKW�VLGH�ZH�DOO�KDYH�LQVLGH�XV�

7KLV�΋OP�LV�PDGH�WKURXJK�D�VHULHV�RI�VHTXHQFH�VKRWV�RI�DOPRVW����PLQ-

XWHV��ZKHUH�WKH�GDQFHUV�DSSHDU�DQG�GLVDSSHDU�LQ�WKH�΋HOG�RI�WKH�VFUHHQ��

ZKHUH�WKH�'23��WKH�΋IWK�GDQFH�SDUWQHU��LV�FUHDWLQJ�FKRUHRJUDSK\�ZLWK�

WKHP�DV�ZHOO�

Film Credits:

Lisa MAGNAN | DIRECTOR

(OGD�*$//2��&LQG\�9,//(0,1��/XDQ�'(�

/,0$��7KDOHV�:(,/,1*(5�_�&$67

0DQRQ�3,&+21�_�'�2�3�

Lisa MAGNAN | PRODUCER

$UWHPL\�6+2.,1�_�6(7�'(6,*1(5

-RKDQQD� +2)%$8(5� _� &26780(� '(-

6,*1(5

0LFKDHO�-RUGDQ�95$1$�_�*$))(5

(PLO\�328/7(5�_�$66,67$17�',5(&725

*HUPDLQH� +$//(5� _� $66,67$17� &$0-

ERA

%DUEDUD� -856.$� _� 352'8&7,21� $6-

6,67$17

6DPDQWKD� 3<5$�� 6LQD� /$1*� _� /,*+7�

$66,67$17

(PHVH�7250$�_�0$.(�83�$1'�+$,5

Manon PICHON | EDITING AND COLOR 

GRADING

-RKDQQHV�7,()(1%5811(5�_�&20326-

ITING

6HYHULQ�'267$/�_�%76�3+2726

&KULVWLDQ�6FKUDWW�_�%76�&$0(5$

7KLEDXW�&2+$'(�_�086,&

+XJR�*$*1(5�_�*5$3+,&�'(6,*1

METROPOLIS KINO

Lisa Magnan
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CONCRETE ROSE

&RQFUHWH�5RVH�LV�D�΋OP�WKDW� LV�VKRZFDVLQJ�WKH�JURZWK�RI�VHOI��

WKURXJK�WLPH�DQG�H[SLHULHQFH��:H�DUH�GLYLQJ�LQWR�WKH�HPRWLRQDO�

UROOHUFRDVWHU�RI�ȉ5RVHȊ�D�ZRPDQ�LQ�WKH�PDQ�GRPLQDWHG�VXEFXO-

WXUH�RI�%UHDNLQJ��,WV�NH\�WR�EHFRPH�UHVLOLHQW�DQG�NQRZLQJ�ZKR�

\RX�DUH�ZKHQ�\RX�JRLQJ�GRZQ�LQ�WKH�F\SKHUV�RI�OLIH�

METROPOLIS KINO
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Marius Kühler
Film Credits

$�),/0�%<�0$5,86�.�+/(5

67$55,1*� 	� &2�� :5,77(1� %<�

/,6$�/$035(&+7

086,&�%<�6$/$+�/$0$5�	�0(57�

7(.,1

%(67� *,5/6� $*1(6� 352%67� 	�

.$7+$5,1$�7�:6

*HUPDQ\



FACE TO FACE

$W� D� GL΍FXOW� WXUQLQJ� SRLQW� LQ� KLV� SHUVRQDO� DQG� SURIHVVLRQDO�

OLIH��FKRUHRJUDSKHU�)ORUHQW�0DKRXNRX�UHWXUQV�WR�WKH�WRZQ�RI�

3RLQWH�1RLUH�ZKHUH��IRU�KLP��HYHU\WKLQJ�EHJDQ�ZLWK�GDQFH��+LV�

QDWLYH�FRXQWU\�KDV�HYROYHG�YHU\�OLWWOH�DQG�QRWKLQJ�LV�RΊHUHG�WR�

WKH�SHRSOH�WR�JHW�RXW�RI�WKHLU�SUHFDULRXV�VLWXDWLRQ��2QO\�LQIRU-

PDO�DFWLYLWLHV�DOORZ�WKHP�WR�VXUYLYH�� ȉ)DFH� WR�)DFHȊ� LV�D�TXHV-

WLRQLQJ�RI�RQHVHOI�ZLWK�D�GHVLUH�WR�XQGHUVWDQG�OLIH��ZKHUH�WKH�

V\VWHP�RI�FRSLQJ�ERUGHUV�RQ�DUW�

Film Credits:

$XWKRU�� GLUHFWRU�� FKRUHRJUDSKHU�� )OR-

UHQW�0DKRXNRX

$VVLVWDQW�'LUHFWRU��+DUYLQ�,VPD

'LUHFWRU� RI� 3KRWRJUDSK\�� (GLWLQJ��

3UHQFH�%D]DEDQD

(GLWLQJ��&RORU�*UDGLQJ��0LFKHDO�*DQGJR

7H[W��5RQDQ�&K«QHDX

7H[W�$GDSWDWLRQ��)ORUHQW�0DKRXNRX

2ULJLQDO�0XVLF��0D[LPH�&DPSLQ

6ODP�&RDFKLQJ��*LOOHV�1GRXWD

3RVWHU�DQG�7HDVHU��3UHQFH�%D]DEDQD

(QJOLVK�7UDQVODWLRQ�ZLWK�VXEWLWOHV��*D\-

ORU�3HWUR

0XVLF��ȉ=RPELHȊ�E\�)HOD�.XWL��ȉ6XUYLYRUȊ�

E\�7VKHJXH

'DQFHUV��$UQROG�0DKRXNRX��.RPDQG«�

&KDQFHOD��0DULD�%LPDQJRX��*LOEHUW�0D-

ELDOD��%HUWRQ\�1JDQJD

3URGXFWLRQ�� 678',2� 0$+2� 352'��

%HDXIUD\�0283(/2

$FNQRZOHGJHPHQWV�� &KDP�&KDPD\RX��

2UORQGH�=ROD��%HUWRQ\�1JDQJD��'HVWLQ�

.DPLDPHQRNR�� *LOEHUW� 0DELDOD�� 0HU\O�

%D\LPLVVD�� 7RQ\�0EDOH��0L[LDQD� /DED��

:RMWHN� 'RURV]XN�� 5X΋Q�0ERX�� *D\ORU�

3HWUR�� $OH[DQGUD� *XHQLQ�� /LRQHO� 6DQ]��

*LOOHV�1GRXWD�

METROPOLIS KINO

Florent Mahoukou
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Their names are Oscar, Alicia, Léo, Kim, Pier, Maxime, Johan, César… 

They are between 16 and 18 years old and are in their third year of 

dance training at the prestigious Conservatoire National Superieur de 

Musique et de Danse de Paris. A training of excellence which prepares 

them to become professional dancers. In all, there are 24 students, half 

in classical and half in contemporary. The series SEULE LA DANSE im-

merses us throughout the school year in their daily lives. With the ambi-

tion of piercing the secret of their total artistic commitment, we vibrate 

with them to the rhythm of the deadlines of each term, sharing their 

worries and their enthusiasm… as well as the quite singular way in which 

these young dancers seize the current revolutions around the body, the 

gender issue and sometimes try to move the lines of a standardized and 

demanding institution.

A total immersion in the 4th best performing arts school in the world, at 

the heart of the lives of these young students, invested body and soul to 

make their dream come true.

Film Credits

Director: STEPHANE CARREL

Writer: STEPHANE CARREL

Producer: VIRGINIE ADOUTTE

METROPOLIS KINO

Stephane Carrel
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Fri. 3 November @ 21:15
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ONLY THE DANCE – a year at 
the Paris Conservatory



Shapes of Aether

ȉ6KDSHV�RI�$HWKHUȊ�LV�D�GDQFH�΋OP�WKDW�H[SORUHV�WKH�FRQFHSW�RI�

DHWKHU�WKURXJK�PRYHPHQW�ODQJXDJH�

,W�LV�D�WHVWDPHQW�WR�WKH�SRZHU�RI�WKH�IRXU�HOHPHQWV��HDUWK��DLU��

΋UH�� DQG�ZDWHU�� DQG�ZKDW� KROGV� WKHP� WRJHWKHU�� 7KURXJK� WKH�

GDQFHUȆV�ERG\��WKH�GLΊHUHQW�HOHPHQWV�FRPPXQLFDWH��HPERG\-

LQJ�D�FRQQHFWLRQ�EHWZHHQ�WKH�KXPDQ�ERG\�DQG�WKH�HQHUJ\�WKDW�

VXUURXQGV�LW�

7KH�΋OP�IHDWXUHV�WKH�PRYHPHQWV�RI�WKH�ERG\��ZRUGV��VRXQGV��

DQG�KXPDQ�XQGHUVWDQGLQJV�FRPELQHG�WR�FUHDWH�DQ�LPPHUVLYH�

H[SHULHQFH�� LQYLWLQJ� WKH� DXGLHQFH� WR� FRQQHFW�ZLWK� WKH� SULPDO�

IRUFHV�RI�QDWXUH�DQG�UHΌHFW�WKH�SXOVH�RI�WKH�HDUWK�EHQHDWK�WKHLU�

IHHW�

Film Credits:

'DQFH���&KRUHRJUDSK\���7H[W�

:HQJ�7HQJ�&KRL�%XWWLQJHU

'LUHFWLQJ���&LQHPDWRJUDSK\�

(OLDV�&KRL�%XWWLQJHU

&HOOR�

0DWKLDV�5ROOHU

6\QWKHVL]HU���0DVWHULQJ�

+HUPHV�6HEDVWLDR�5LHPHU

9RLFH�$FWUHVV�

1RHPL�6RSKLD�-DPHV

&RVWXPH�

Pui Meng Iao

METROPOLIS KINO

Elias Choi-Buttinger
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Sat. 4 November @ 17:15

Bengali art producer Sukla Bar, French choreographer and video maker Jean-

Frédéric Chevallier and Santhal dance-theatre performer Joba Hansda believe in di-

YHUVLW\��LQ�WKH�EHDXW\�RI�SXWWLQJ�WRJHWKHU�GLΊHUHQFHV��6XSSRUWHG�E\�WKH�$VLD�(XURSH�

)RXQGDWLRQ��$6()��GXULQJ�&RYLG�SDQGHPLF�WLPHV��WKH\�ZHQW�WR�WKH�VHDVKRUH�RI�%D\�RI�

%HQJDO�WR�UHKHDUVH�DQG�΋OP�D�YLGHR�GDQFH�SLHFH��RU�D�΋OP�WKHDWUH�RU�D�VFUHHQ�GDQFH��

GHSHQGLQJ� RQ� \RXU� YRFDEXODU\� SUHIHUHQFHV�� WKDW�ZHDYHG� WRJHWKHU� FRQWHPSRUDU\�

SHUIRUPLQJ�DUWV�RXWGRRU�DQG�FLQHPDWRJUDSKLF�H[SHULPHQWDWLRQ�IRU�RQOLQH�YLHZHUV��

,W�ZDV�WKH�΋UVW�WLPH�6XNOD��-HDQ�)U«G«ULF�DQG�-RED�RSHUDWHG�RQO\�WKH�WKUHH�RI�WKHP�

RQ�DQ�DUWZRUN�

6WLOO��/(7�,7�%(�LV�QRW�D�YLGHR�SHUIRUPDQFH�LQ�VLWX�EXW�FXP�VLWX�ȁ�ZLWK�WKH�VLWH��ȉFXPȊ�

PHDQLQJ� ȉZLWKȊ� LQ�/DWLQ�� 7KH�HQYLURQPHQWV� �JURYH�� VDQG��ELUG��ZDYH��HWF��� DUH�HOH-

ments among other elements, also in action, and also entering into the combinato-

ULDO�JDPH��ZLWK�QHLWKHU�PRUH�QRU�OHVV�LPSRUWDQFH�WKDQ�WKH�RWKHUV��7R�VWDWH�WKLV�LV�WR�

ȉTXHVWLRQ�WKH�DOO�HQFRPSDVVLQJ�RQWRORJLFDO�GLYLVLRQV��HVSHFLDOO\�WKH�RQH�VHSDUDWLQJ�

ȅKXPDQLW\Ȇ� IURP� WKH� ȅHQYLURQPHQWȆ�Ȋ� �(GXDUGR� 9LYHLURV� GH� &DVWUR�� &DQQLEDO� 0HWD-

SK\VLFV��,Q�IDFW��WKHUH�DUH�QR�PRUH�KDELWDWV�WKDQ�WKHUH�DUH�LQHUW�GHFRUV��WHUULWRULDOLW\�

LV� QRW� VRPHWKLQJ� WKDW� H[LVWV� LQ� LWVHOI�� ȉ7KH�KDELWDW� RI� D� OLYLQJ� FUHDWXUH� LV� RQO\� WKH�

ZHDYLQJ�RI�RWKHU�OLYLQJ�RQHV�Ȋ��%DSWLVWH�0RUL]RW��:D\V�RI�%HLQJ�$OLYH���(YHQ�(QJOLVK�

VXEWLOHV�DUH�LQFOXGHG�LQVLGH�WKH�LPDJHV��VLQFH�WKHVH�ZULWWHQ�ZRUGV�DUH�DOVR�SDUWV�RI�

WKH�FRPELQDWLRQ�RI�GLΊHUHQFHV�WKDW�/(7�,7�%(�RΊHUV��,Q�WKLV�VHQVH��WKH�΋OP�LV�D�ZD\�WR�

VKDUH�WKH�VXUSULVLQJ�DHVWKHWLF�HΊHFWV�WKDW�PDNLQJ�GDQFH�WRJHWKHU�GLΊHUHQW�SUHVHQW�

elements and enhancing the strength of each unexpectedly bring up.

Film Credits

Composed by Sukla Bar, Jean-Frédéric 
Chevallier, Joba Hansda
&KRUHRJUDSKHG� 	� ΋OPHG� E\� -HDQ�
Frédéric Chevallier
Performed by Joba Hansda
3URGXFHG� E\� 6XNOD� %DU� IRU� 7ULPXNKL�
Platform

7H[W�E\�-HDQ�)U«G«ULF�&KHYDOOLHU
Bengali translation & French reading 
by Sukla Bar
Santhali translation, Bengali & Santhali 
readings by Joba Hansda

9LGHR�HGLWLQJ�	�VRXQG�GHVLJQ�E\� -HDQ�
Frédéric Chevallier in collaboration 
ZLWK�6XNOD�%DU�	�-RED�+DQVGD

Costume by Jean-Frédéric Chevallier & 
Joba Hansda
Hair & style by Sukla Bar

0XVLF� H[WUDFW� ȉ&RQFHUWR� LQ� $� PLQRUȊ�
E\�$QWRQLR�9LYDOGL��WUDQVFULSWLRQ�E\�-�6��
%DFK�� LQWHUSUHWHG� E\�0XQLFK� 3UR� $UWH�
Chamber Orchestra & Pierre Cochere-
DX��FRXUWHV\�RI�DUFKLYH�RUJ�

$UWLVWLF� LQSXWV� E\� 3URPLOD� %DU�� 6XVPLW�
%LVZDV�� 0DULH�/DXUHQFH� &KHYDOOLHU�� -R-
seph Danan & Ruchama Noorda

Logistic support by Lucy Besra & Kabita 
Lindenmeyer

Supported & co-produced by the 
$VLD�(XURSH� )RXQGDWLRQ� �$6()�� 	� WKH�
0HWURSROLWDQ�8QLYHUVLW\�RI�0H[LFR�&LW\�
�8$0�ȁ�&XDMLPDOSD�
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Let It Be
Jean-Frédéric Chevallier, Trimukhi Platform



Truth is in the details

One of Mies Van Der Rohe’s legendary architectural master-

pieces invites you to dive into a journey of empathy between 

humans, nature and human nature. It questions the percep-

tion of truth and regardless of whether the body is static or in 

motion, we watch but don’t see.

Film Credits:

Director: Hadi Moussally

Producer: h7o7, Raphael Miro 

Holzer

Cast: Joel Cojal, Beatriz Cubero 

Mateo, Raphael Miro Holzer, 

Hugo Taylor Bragg, Chus West-

ern

Choreographer: Raphael Miro 

Holzer

D.O.P. & Post-production: Olivier 

Pagny

Music: Vladimir Kurumilian

Dance Compnay: Van Holzers

Location: Fundacio Mies Van Der 

Rohe

METROPOLIS KINO

Hadi Moussally
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Lebanon

Sat. 4 November @ 17:15
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Hybris I

From the simplicity of the one and the zero, the future is breed.

Natural and digital organism embrace, yet reject each other in 

a new parallel world. Learning from each other, what shape 

can human bodies take in the middle of these balancing acts?

ȉ+<%5,6�,Ȋ� LV�WKH�RSHQLQJ�΋OP�RI�D�WULR�RI�YLVXDO�GLDORJXHV�EH-

tween the physical and the digital world.

7KH�GLΊHUHQW�ZRUOGV�LQ�HDFK�΋OP�FDQ�EH�UHDG�DV�DQ�H[SORUDWLRQ�

of balance between the human body, the primordiality of na-

ture and an ongoing digitalisation of our world. All inspired by 

WKH�YHU\�RULJLQ�RI�PRYHPHQW�LWVHOI�ȁ�WKH�ELUWK�

'LUHFWHG� E\� $DURQ� $OH[DQGHU� $UQROGW� 	� &RUHQWLQ� .RSS� DQG�

IHDWXULQJ� SHUIRUPDQFH� DQG� FKRUHRJUDSK\� E\� /RXLV� 6WLHQV� 	�

6KDNHG�+HOOHU��H[�6WXWWJDUW�%DOOHW���FXUUHQWO\�DW�=¾ULFK�%DOOHW��

Film Credits

&RUHQWLQ�.RSS�_�'LUHFWRU

$DURQ� $UQROGW� $OH[DQGHU� _� 'L-

rector

/RXLV� 6WLHQV�� 6KDNHG� +HOOHU� _�

&KRUHRJUDSK\�	�'DQFH

$DURQ�$UQROGW�$OH[DQGHU�_�&RV-

tume Design

&RUHQWLQ� .RSS� _� &LQHPDWRJUD-

phy

5\V]DUG�.DUF]� _� �VW�&DPHUD�DV-

sistant

6XSHUSRVLWLRQ� B� &+� _� 0RWLRQ�

&RQWURO

/RXLVH�9DQGHUYRUVW�_�6HW�'HVLJQ

$E\VVDO��/DOODOL�_�3URGXFWLRQ

)ORULDQ�.O¦JHU�_�(GLWRU

&RUHQWLQ� /DSODWWH� _� 9);� VXSHU-

YLVRU

)DELHQ�$OHD�_�0XVLF

%XUHDX�3URJUHVVLY�_�*UDSKLF

METROPOLIS KINO

Corentin Kopp & Aaron Arnoldt Alexander
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Living on the Threshold 
(Habiter Le Seuil)

Contemporary dancer and choreographer Marine Chesnais 

situates her otherworldly performances underwater with no 

breathing apparatus. In preparation for a new work, she travels 

to Réunion Island to dive with migrating humpback whales. The 

experience forever changes her perspective on life and nature.

Film Credits:

Production: ONE BREATH

Director: Vincent Bruno

Choreographer: Marine Ches-

nais

Cinematographer & Editor: Vin-

cent Bruno

Music: François Joncour

Sound: Nikolas Javelle

METROPOLIS KINO

Marine Chesnais
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France

Sat. 4 November @ 17:15
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URÐ

Sat. 4 November @ 18:30

ȉ85�Ȋ� LV� D� ΋OP� FROODERUDWLRQ� EHWZHHQ� 5,9$� 'DQFH� &RPSDQ\�

DQG�5$00$7,.�)LOP�3URGXFWLRQV��ȉ85�Ȋ�LV�DQ�H[SHULPHQWDO�DW-

WHPSW�WR�FDSWXUH�WKH�ULFK�PRYHPHQW�YRFDEXODU\�RI�WKH�FKRUH-

RJUDSK\�5LVLQ�	�.HOOLQJLQ��RULJLQDOO\�D�VWDJH�SURGXFWLRQ��FUHDWHG�

E\�WKH���FKRUHRJUDSKHUV�%¼L�5RXFK��-XOLD�(KUVWUDQG�DQG�5DQQY£�

*X²UXQDUGµWWLU�1LFODVHQ��5$00$7,.�KDV�PDGH�D�FLQHPDWLF�LQ-

WHUSUHWDWLRQ� RI� WKH� SLHFH�� LQYLWLQJ� WKH� YLHZHUV� WR� FUHDWH� WKHLU�

RZQ�QDUUDWLYH�

Film Credits

'LUHFWRU�� 5DQQY£� .£UDGµWWLU��

0DULDQQD�0ºUNºUH

3URGXFHU�� 5$00$7,.� )LOP� 3UR-

GXFWLRQV�� 5,9$� 7KH� )DURHVH�

'DQFH�&RPSDQ\

&DVW�� $QMD� 1HXNRPP�� %¼L�

5RXFK��&DUROLQH�%ORPTYLVW��(OLDV�

6DLG� :LOVWUXS� 6DOHK�� )DFXQGR�

(EHQHJJHU��+DQQDK�0DULD�:LP-

PHU�� 0DUWD� %LDQFKL�� 0DUWKH�

+DJODQG�� 5DQQY£� *X²UXQDUGµW-

WLU�1LFODVHQ��7KHUHVD�)HYHUV��9£U�

%HFK��UWLQJ

&KRUHRJUDSKHU��%¼L�5RXFK�� -XOLD�

(KUVWUDQG��5DQQY£�*X²UXQDUGµW-

WLU�1LFODVHQ

,QLWLDWRUV�� 5¼QD� 9ROPDUVGµWWLU��

5DQQY£�*X²UXQDUGµWWLU�1LFODVHQ

$UWLVWLF� 'LUHFWRUV�� 5DQQY£�

.£UDGµWWLU��0DULDQQD�0ºUNºUH

5HKHDUVDO� 'LUHFWRU�� .DW\D� 5�'��

1LHOVHQ

&DPHUD�&KRUHRJUDSKHU��5DQQY£�

.£UDGµWWLU

'23��5¼QL�)ULLV�.M¨U

&RVWXPH�'HVLJQHU��0DULD�,SVHQ

(GLWRU��0DULDQQD�0ºUNºUH

&RPSRVHUV��6DNDULV� -RHQVHQ�� -D-

QXV�5DVPXVVHQ

&RORU�*UDGHU��5¼QL�)ULLV�.M¨U
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Here is a space

Safe space. This doesn’t always mean closed doors, soft chairs, 

sympathetic faces. For some of us, it will always mean big beats, 

meeting a stranger’s eye seconds before a drop and feeling fa-

milial like my god we could have shared a womb during the 

VDPH�\HDU��,W�ZLOO�PHDQ�ZDOOV�VZHDWLQJ�FHLOLQJV�GULSSLQJ�΋QJHUV�

gun shaped and pointing, a reload making its way to the heart 

of the matter to our matter to what matters and what doesn’t 

WR�WKH�SDLQ�LQVLGH�ZKLFK�LV�WKH�SDLQ�ZH�GRQȆW�ZDQW�WR�΋QG�RXU-

selves faced with in a small space with a closed door, we might 

want magnitude, a huge cavernous roof which used to cover 

stored goods from an Empire that stored us up to be released, 

here in this city, in this space. Our safe space.

Film Credits:

CREATIVE DIRECTOR James 

Cousins

DANCERS Alethia Antonia, Jemi-

ma Brown, Tom Dunn, Georges 

Hann, Meshach Henry, Amy 

Hollinshead, Chihiro Kawasaki, 

Salomé Pressac, Matt Sandiford

DIRECTOR OF PHOTOGRAPHY 

Luke Dryden

CO-DIRECTORS Hannes Langolf 

and Gareth Mole

MUSIC AND SOUND DESIGN Tor-

ben Lars Sylvest and Pär Carlson

COSTUE AND SET DESIGNER Jas-

min Swan

WRITER Sarina Mahfouz. VOICED 

BY Racheal Ofori

FEATURING Third Year BA stu-

dents from London Contempo-

rary Dance School

STEADICAM OPERATOR Lee 

Brown

FOCUS PULLER Nacho Guzmán

GAFFER Glen Mountford

TECHNICAL SUPPORT from Bat-

tersea Arts Centre

&RQFHSW�΋OP�EDVHG�RQ� WKH�3UR-

duction : We Are As Gods pre-

miered at Battersea Arts Centre, 

6 October 2021.

PRODUCED BY Hannah Gibbs

Supported by the Genesis Foun-

dation, Arts Council England, 

0DULD�%M˝UQVRQ�0HPRULDO�)XQG
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6WLOO�/LIH�LV�D�WULSW\FK�RI�WKUHH�΋OPV�LQVSLUHG�E\�WKH�VWDJH�YHUVLRQ��

7KH�΋OPV�DUH�WKH�UHVXOW�RI�D����PRQWK�&29,'�HQIRUFHG�FROODE�

RUDWLRQ�EHWZHHQ�$XVWUDODVLDQ�'DQFH�&ROOHFWLYH�DQG�.LRVN�)LOP�

METROPOLIS KINO
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Still Life – ‘Interitus’ / ‘Tabeo’ 
/ ‘Vanitas’
Ryan Renshaw

Film Credits

'LUHFWRU��5\DQ�5HQVKDZ

3URGXFHU��6DUD�7DJKDRGH

&DVW�� 0DUOR� %HQMDPLQ�� &KDVH�

*OHJJ�5RELQVRQ�� /RQLL� *DU�

QRQV�:LOOLDPV�� %HUQKDUG� .QDX�

HU�� -DFN� 0F/DUQRQ�� -RVHSKLQH�

:HLVH

0XVLF��:LOO�+XJKHV

&KRUHRJUDSKH��-DFN�/LVWHU

&LQHPDWRJUDSKHU��-DNH�.RQLQJ

$XVWUDOLD

6DW����1RYHPEHU�#������
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Marie.Eduardo.Sophie

A mesmerizing contemplation of moving bodies and painting, 

ZLWK� WKUHH� PDJQL΋FHQW� SHUIRUPHUV� RI� FRQWHPSRUDU\� GDQFH�

from Montreal, Marie Mougeolle, Eduardo Ruiz Vergara and 

Sophie Corriveau.

Film Credits:

Director: Thomas Corriveau

Producer: Thomas Corriveau

Music: Guido Del Fabbro

Dancer: Marie Mougeolle, Edu-

ardo Ruiz Vergara, Sophie Cor-

riveau

METROPOLIS KINO

Thomas Corriveau
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Structure: Making Bolero

Sat. 4 November @ 18:30

By showing the bold attempt of deconstructing the conven-

tional ‘Bolero’ through the premiere of Three Bolero in 2017, 

and in 2018, Making Bolero has become a signature repertoire 

of the KNCDC satisfying the popularity and artistry of contem-

porary dance. “Deconstruction and destruction of the Bolero 

– wouldn’t that be a way of creating a real Bolero?” The work 

features choreography based on an approach to the structure 

of ‘Bolero’ using the sounds of everyday life and music in which 

ordinary noises expand into the rhythms of ‘Bolero’. This dance 

΋OP�ZLOO�EH�D�QHZ�DGDSWDWLRQ�RI�0DNLQJ�%ROHUR�EDVHG�RQ�WKH�

visual grammar combining these two elements, showing its at-

mosphere and metaphorical mise-en-scène.

Film Credits

Director: Seoljin Kim, Iwa

Writer, Choreographer: Seoljin 

Kim

Producer “Korea National Con-

temporary Dance Company: 

Ahram Kwak

Dancer: Kisoo Kim, Bongsu Kim, 

Ilyoung Seo, Sangmi Shin, Jung-

min Lee, Juryeong Jung

Dancer, Choreographer: Seoljin 

Kim

Dancer, Sound: Jong-im Jung, Hy-

ewon Choi
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The Cell

3R�&KHQJ�7VDL��DUWLVWLF�GLUHFWRU�RI�%�'$1&(��SUHVHQWV�WKH�΋OP�YHUVLRQ�RI�

KLV�FUHDWLRQ�ȉ7KH�&HOO�Ȋ�DORQJ�ZLWK�΋OP�GLUHFWRU�0HQJ�+VXHK�+R��,QVSLUHG�

E\�RXU�VWDWH�RI�PLQG�LQ�WKH�DJH�RI�WKH�SDQGHPLF��ZLWK�VWULFW�LVRODWLRQ�DQG�

VHSDUDWLRQ�� LW�GHDOV�ZLWK�WKH�VXEMHFW�RI�IDFLQJ�FRQVWDQW�WHPSRUDO�SRVW-

SRQHPHQW��VWDJQDWLRQ�LQ�VSDFH��,Q�RXU�VHOI�DQG�RXU�PLQG��WKH�SXUVXLW�RI�

FRQQHFWLRQ� DSSHDUV� YLYLGO\�� FRH[LVWLQJ� LQ� RXU� FRQVFLRXVQHVV�� OLYLQJ� WR-

JHWKHU��PRYLQJ�WRJHWKHU��FRPSHWLQJ��DOLJQLQJ��SOD\LQJ�RXW�RXU�RZQ�VHOI��

LWȆV�D�FRPLQJ�WRJHWKHU�DQG�D�VHSDUDWLRQ��LQGLYLGXDO�DQG�FRXSOHG��UHDO�DQG�

LOOXVRU\�

,Q�WKHVH�SRVW�SDQGHPLF�WLPHV��D�EULJKW�ZKLWH�OLJKW�ΌRRGV�WKH�VWDJH��EH-

JLQV�WR�VSHDN�WR�PH��FORVH�\RXU�H\HV��FRPH�ZLWK�PH�WRZDUG�WKH�VXSHU-

QRUPDO��OHWȆV�JR�WR�BBBBBBBBBBBBB��WR�WKDW�WUDQVFHQGHQW�VSDFH�WLPH�MXPS�

(YHU\�FKDUDFWHU�LV�LQ�PH��VR�ZKLFK�RQH�LV�WKH�UHDO�PH"�2Q�WKH�YHUJH�RI�

GLVDVVRFLDWLRQ��OLJKW�OHDNV�RXW�LQ�WKH�VKDGRZ��D�QHZ�GD\�KDV�GDZQHGȏ�

EXW��WRGD\��ZKLFK�RQH�RI�PH�ZLOO�JR�DORQJ"

Film Credits:

'LUHFWRU�� 3R� &KHQJ� 7VDL�� 0HQJ� +VXHK�

+R

3URGXFHU��<HQ�/LQJ��<L��&KLD�)DQJ�6XQ

&DVW��6KX�+DQ�<HK��&KLHQ�&KLK�&KDQJ��

0LQJ� +VXDQ� /LX�� /L� $Q� /R�� +R� &KLHQ�

&KDQJ�� &KHQ� 1LQJ� &KDQJ�� :HQ� <X�

7VHQJ�� <X� +XQJ�:DQJ�� +VLQJ� 7VHQJ�� ,�

/LQJ�/LQ

&KRUHRJUDSKHU��3R�&KHQJ�7VDL

$FWLRQ�'LUHFWRU��6KHQJ�+R�&KDQJ

'LUHFWRU� RI� 3KRWRJUDSK\�� &KLHQ� &KH�

Tang

�VW� $VVLVWDQW� &DPHUDPDQ�� &KLK� <X�

Chien

�QG� $VVLVWDQW� &DPHUDPDQ�� %L� .DL�

Chang

*DΊHU��<L�+XD�&KDQJ

%HVW�%R\��7LQJ�)HQJ�-LDQJ

�QG�HOHFWULFLDQ��+VLX�+XL�:DQJ

$HULDO�3KRWRJUDSKHU��6KHQJ�+R�&KDQJ

(GLWRU��0HQJ�+VXHK�+R

6RXQG� 0L[HUV�� 3R� &KHQJ� 7VDL�� 0HQJ�

+VXHK�+R

0XVLF��&KHOVHD�0F*RXJK

6WLOO�3KRWRJUDSKHU��&KDR�6KHQJ�+R

*UDSKLF�'HVLJQHU��-RKQVRQ�:DQJ

3URGXFWLRQ�$VVLVWDQW��<HD�&K\L�<X

METROPOLIS KINO
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Tell Me – ƮǏ�Ƽǒ?

Sat. 4 November @ 20:00

)RXU�FLYLOLDQV��FORVHO\�DΊHFWHG�E\�WKH�5XVVLDQ�PLOLWDU\�LQYDVLRQ�

RI�8NUDLQH��ZRUN�WKURXJK�ERUGHUOLQH�HPRWLRQDO�VWDWHV��LQ�DQ�DW-

WHPSW�WR�EUHDN�IUHH�IURP�WKH�DIWHU�HΊHFWV�RI�ZDU�

+RZ�GRHV�WKH�ERG\�UHVSRQG�WR�WKH�YLROHQFH�RI�ZDU"�+RZ�GRHV�

WKH�SV\FKH�ZUHVWOH�ZLWK� WKH�XOWLPDWH� WKUHDW� WR�RXU�ZHOOEHLQJ�

DQG� VHFXULW\"� +RZ� GRHV� LW� IHHO� WR� OHDYH� KRPH�� QRW� NQRZLQJ�

ZKHWKHU�\RX�ZLOO�HYHU�UHWXUQ"�7KLV�VKRUW�GDQFH�΋OP�LV�D�YLVFHUDO�

H[SORUDWLRQ��RI�WKH�DIWHU�HΊHFWV�RI�WKH�5XVVLDQ�PLOLWDU\�LQYDVLRQ�

RI�8NUDLQH�� 7KH�GL΍FXOW� HPRWLRQV� DQG�ERUGHUOLQH� VWDWHV� WKDW�

WKH�ZDU� OHDYHV�XV�ZLWK��DUH�H[SUHVVHG�WKURXJK�GDQFH��SRHWU\�

DQG�YLVXDO�VWRU\WHOOLQJ�

)LOP�&UHGLWV

Director: Maria Koreneva

:ULWHU��$OHNVDQGHU�*DULEDVKYLOL

3URGXFHU�� $OHNVDQGHU�*DULEDVK-

vili

&DPHUD��(YDOGDV�$UODXVNDV

&DVW�� (YD� 6DL�� (OP\UD�5DJLPRYD��

1LNLWD� %HUH]NR�� 6DQGUR� *DULE-

DVKYLOL

Music: 

ȉ6KHOWHU�2XU�6N\�Ȋ�ȉ1RERG\Ȋ

:ULWWHQ�DQG�SHUIRUPHG�E\��%DOD-

clava Blues
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Men Like You

Men Like You is a dramatic music video combining narrative 

and dance to create an emotional and thought-provoking ex-

perience.  A notorious Theater Producer (Damian Blake) has 

been verbally and sexually abusing the dancers of his latest 

musical. When he drops dead from a seeming heart attack, the 

dancers confront the Choreographer (Vanessa Davis), who con-

sistently turned a blind eye to the Producer’s predatory behav-

ior. Through dance, this leads to a moment of truth.

Composer/Screenwriter Brandon Phillips collaborated with Di-

rector Todd Norris and Choreographer Persi Mey to create a 

G\QDPLF�DQG�SRZHUIXO�PXVLFDO�΋OP�WKDW�UHΌHFWV�D�GDUNHU�VLGH�

of show business that unfortunately still exists.

Film Credits:

Todd Norris – Director

Brandon Phillips – Writer

Brandon Phillips – Producer

Vanessa Davis “The Choreogra-

pher”

Damian Blake “The Producer”

DeVonte M. Brown – Director of 

Photography

Persi Mey – Choreography

METROPOLIS KINO

Todd Norris, Persi Mey, Brandon Phillips
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Are we unable to go back?

From Umbrella Movement in 2014 to Anti-Extradition Law 

Amendment Bill Movement in 2019 until now, Hong Kong peo-

SOH�΋JKW�IRU�WKHLU�ULJKWV��XQDEOH�WR�WXUQ�EDFN�

METROPOLIS KINO
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A Fading Flower
Maurice LAI Yu ManFilm Credits

'LUHFWRU�� &LQHPDWRJUDSKHU�� (GL-

tor: Maurice LAI Yu Man

'DQFH��/LO\�76$,�+VLQ�<L��&+(1�<L�

&KLQJ��&+(1�)X�5RQJ

&HOOLVW��'DYLG�:21*�.D�)DL

&RPSRVHU��/((�&KH�<L

$HULDO� VKRRWLQJ�� 6LJR� 76(1*�

+XDQ�6KLQ

Taiwan

6DW����1RYHPEHU�#������
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Cobra

,Q�WKHLU�VKRUW�΋OP��FKRUHRJUDSKHU�5HXW�6KHPHVK�DQG�΋OPPDN-

HU�5RQQL� 6KHQGDU� WDNH�D� FORVHU� ORRN�DW� WKH�DOO�IHPDOH� ȅ*DUGHȆ�

GDQFH� WURXSHV�RI�5KHQLVK�FDUQLYDO�� IRFXVLQJ�RQ� WKH�SRZHU�RI�

WKH�FROOHFWLYH�YV��WKH�LQGLYLGXDO��7KH�ORQJ�VWDQGLQJ�&DUQLYDO�WUD-

GLWLRQ� LV�DVVRFLDWHG�ZLWK�FDUHIUHH�FHOHEUDWLRQV��EXW� LV�DOVR� LQ-

VHSDUDEOH�IURP�*HUPDQ\ȆV�KLVWRU\��ȅ*DUGHȆ�WURXSHV�GUDZ�IURP�

FURZG�SOHDVLQJ�FXOWXUH�DV�WKH\�EOHQG�GDQFH��PLOLWDU\�GULOOV��DQG�

WKH�ȅLGHDOȆ�IHPDOH�UHSUHVHQWDWLRQ��<HW�XQGHU�WKH�EORQGH�ZLJ��OLS�

JORVV��DQG�EOXH�YHOYHW�XQLIRUP��OLHV�WKH�GHVLUH�IRU�WKH�UHSUHVHQ-

WDWLRQ�RI�DQ�DXWKHQWLF�LGHQWLW\�ȁ�LI�WKLV�FDQ�HYHQ�H[LVW�

Film Credits:

'LUHFWRU�� 5HXW� 6KHPHVK�� 5RQQL�

6KHQGDU

:ULWHU�� 5HXW� 6KHPHVK�� 5RQQL�

6KHQGDU

&KRUHRJUDSK\��5HXW�6KHPHVK

&R�&KRUHRJUDSK\��8OOD�*HUOLQJ

3URGXFHU��5HXW�6KHPHVK��6DELQD�

6W¾FNHU

'DQFH�&DSWDLQ��(OH�5RVH�.URVFK

&DVW��/LVD�$\GLQ��/DXUD�%UHPLFN-

HU�� .DWKDULQD� %ULQN�� &RQVWDQ]H�

)LVFKHU��&ODXGLD�+LQNHO��&DUPHQ�

0HLHU�� (OH� 5RVH�.URVFK�� (PL-

O\� 5RVH�� 6DUDK� 3XOOLFK�� -DQLQD�

6FKHQWHN��)UDQ]LVND�6LPDQGL

&LQHPDWRJUDSK\��5RQQL�6KHQGDU

(GLWLQJ��$OH�%DFKOHFKQHU

/LJKWLQJ� 	� 6WDJH� 'HVLJQ�� 5RQQL�

6KHQGDU

2ULJLQDO�0XVLF��6LPRQ�%DXHU

6RXQG� UHFRUGLQJ� DQG�PXVLF� DU-

UDQJHPHQW��6LPRQ�%DXHU

$XGLR�0DVWHULQJ��0DUFXV�=LO]

7LWOH�'HVLJQ��)ORULDQ�(JHUPDQQ

)LQDQFHV� 	� 3D\UROO�� WUDQVPLV-

VLRQV�*PE+

35��$QQD�/XHOOD�=DKQHU

METROPOLIS KINO

Reut Shemesh, Ronni Shendar
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The Cabaret

Sat. 4 November @ 20:00

Knife crime in this country is diverse enough … This is it we’re 

here now. In an age of 24hour news cycles the absurd, the sig-

QL΋FDQW�DQG�WKH�WHUULI\LQJ�SROLWLFDO�DQG�FXOWXUDO�HYHQWV�WKDW�GL-

vide society become a background noise to our subconscious. 

7KLV� KLJKO\� SK\VLFDO� ZRUN� TXHVWLRQV� RXU� UHVSRQVLELOLW\� LQ� WKH�

current context. Do we continue to disassociate from the im-

SDFW�RI�ZRUOG�HYHQWV�RU�DFNQRZOHGJH�WKH�SRZHU�RI�FKDQJH�LI�ZH�

come together?

7KLV� VKRW�GDQFH�΋OP� FUHDWHG�E\� -DPHV�&RXVLQV�&RPSDQ\� IRU�

+DPSVKLUH�<RXWK�'DQFH�VKRZFDVHV�WKH�SRZHUIXO�\RXQJ�GDQF-

HUV�LQ�WKH�PRYHPHQW��WKHLU�SDVVLRQ�DQG�WKHLU�FRPPLWPHQW�WR�D�

better future.

Film Credits

Music:

Irma Thomas “Anyone Who 

Knows What Love Is (Will Under-

stand)” (1968)

/L]D�0LQHOOL�ȉ&DEDUHWȊ�������

([WUDFWV�IURP�%%&��ȆV�ȉ7KH�6NHZ-

er” (2021)

',5(&725� 2)� 3+272*5$3+<��

&$0,//$�*5((1:(//

&,1(0$72*5$3+<�	�*5$',1*��

BEN WILLIAMS

&+25(2*5$3+('� 	� ',5(&7('�

%<��-$0(6�&286,16�LQ�FROODERUD-

WLRQ�ZLWK�+<'&�'DQFHUV

352'8&('�%<��+$11$+�*,%%6

+$036+,5(� <287+�'$1&(� $5-

7,67,&�',5(&725��725<�($67

)HDWXULQJ�+<'&�'DQFHUV������ȁ�

������7HJDQ�$YHU\��5RU\�&ODUNH��

$QQD� )HUULHU�� 'DQLHOOH� 'L[RQ��

&KDUORWWH� 5DΎH�� +RSH� *HU-

maine, Maerin Miles, Ben Scott, 

Imogen Harnett, Sam East, Kate 

)OHPLQJ�� 6FDUOHWW� 6\GHU�� (PLO\�

-HQQLQJV��$EL� -RQHV��0HJ�0DUVK��

Megan Horn, Megan Silverwood, 

-RQDK� :LJOH\�� 0ROO\� 6QRZ�� -RQ�

5RGG�� 3KRHEH� 0XIXVKZD�� 5HX-

EHQ�6SHQFHU

6833257('� %<�� 7KH� /LQEXU\�

7UXVW��7KH�3RLQW�(DVWOHLJK
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7y98D

7Y98D is a reference to The Climate Clock, a public art installa-

tion in New York City, created by artists Gan Golan and Andrew 

Boyd. The clock counts down the time we have left to avoid 

climate disaster. OURO Collective became aware of the Climate 

Clock when the time remaining was 7 years and 98 Days. Ac-

cording to the Intergovernmental Panel on Climate Change, we 

must reduce global greenhouse gas emissions within this crit-

ical time window to prevent irreversible damage to the planet.

7Y98D was premiered by NOWNESS.

Film Credits:

Performed by – OURO Collective: 

Cristina Bucci, Eric Cheung, Rina 

Pellerin, Ash Cornette, Shana 

Wolfe

Choreography by – RubberLegz

'LUHFWHG�E\�ȁ�-HΊ�+DPDGD�	�'D-

vid Ehrenreich

Production Design – Maiko Mi-

yauchi

Score – Aiden Ayers

Cinematography – David Ehren-

reich

7LWOHV� �� *UDSKLF� 'HVLJQ� ȁ� -HΊ�

+DPDGD

2nd Unit Cinematographer – Ca-

leb Ford

.H\�*ULS���'URQH�3LORW�ȁ�+D\GHQ�

Rensch

Set Construction – Wyatt Franke

Costume Design – Jean Okada

Colour – Sam Gilling

METROPOLIS KINO

Jeff Hamada, David Ehrenreich & Rubberlegz
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RAW

Fri. 3 November @ 16:45

Chris Kremberg works in the media of photography, painting and per-

formance and often collaborates with dancers for her staged exhibition 

and performance projects.

For ‘RAW’ she continues her collaboration with the Hamburg dancers 

1RUD�(OEHUIHOG�DQG�$QJHOD�.HFLQVNL�DQG�WKH�΋OPPDNHU�)ULHGHULNH�+¸S-

pner. The project was supported by the Stiftung Kunstfonds and the 

program DisTanzen/Dachverband Tanz Deutschland.

Elements of the last performance ‘Stille_inbetween_’, which dealt with 

the physical withdrawal of the body during the pandemic, were trans-

formed into outdoor space and exposed to random audiences. In the 

urban space of Hamburg (Galerie der Gegenwart, Deichtorplatz and 

Hafencity) the dancers move in the glaring light, occupying and asserting 

the space and playing with proximity and distance.

Film Credits

Concept and costume: Chris 

Kremberg

Performance: Nora Elberfeld, 

Angela Kecinski

&DPHUD��)ULHGHULNH�+¸SSQHU

(GLWLQJ�� )ULHGHULNH� +¸SSQHU��

Chris Kremberg

Music: Soil and Colts, Raime

Location: Stadtraum Hamburg

Photography: Chris Kremberg / 

VG Bildkunst Bonn

Support and Funding: Neustart 

Kultur, Stiftung Kunstfonds, Dis-

TanzSolo / Dachverband Tanz
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A person / a man diving deeply into his own universe starts to realize the 

reality in an inventive, superlative, dreamy and funny way.

When exploring his own apartment, his relation with space, and with his 

body, his desires and his imagination become totally re-dimensioned. 

He explodes into the street, the city, into eternity, into a sensory and 

imagistic game, in a play of the ordinary and extraordinary, a spill for 

the urban and inventing a possible and habitable city, a danceable city.

In this project we had to face the challenge for the director/choreog-

rapher to direct the actor and performer Goos Meeuwesen and the 

΋OP�WHDP�IURP�D�GLVWDQFH��FUHDWLQJ�D�EULGJH�EHWZHHQ�5LR�GH�-DQHLUR�DQG�

Amsterdam on invitation of Cambio Productions and with the support of 

the Netherlands. With this method, it was possible to create an authorial 

language for a project, which was obliged to deal with the limitations 

and challenges for our creative projects and processes during the pan-

demic. We feel that the need to create, to communicate, to cooperate 

DQG�WR�LQYHQW�QHZ�VROXWLRQV�PDGH�WKH�SURFHVV�DQG�WKH�UHVXOW�RI�WKH�΋OP�

even stronger.

Film Credits:

ȉ5281'�0,'1,*+7�ȁ�D� OLWWOH�ELW�

after”

$�΋OP�E\�&ULVWLQD�0RXUD

'LUHFWLRQ��&ULVWLQD�0RXUD

3HUIRUPDQFH��*RRV�0HHXZHVHQ

'LUHFWRU� RI� IRWRJUDSK\�� 3DXO�

Sixta

(GLWLQJ��+HOHQD�%LWWHQFRXUW

Artistic cooperation and Edit-

LQJ��VW�YHUVLRQ�RI� WKH�΋OP��(OLVD�

Mendes

2ULJLQDO� 6RXQGVFDSH�� )HOLSH�

Storino

$VVLVWDQW�RI�WKH�'LUHFWRU��+HOHQD�

%LWWHQFRXUW

&RORUV��/LQD�.DSODQ

3URGXFWLRQ��%M¸UQ�9UDDLM

&UHDWLRQ�� &ULVWLQD� 0RXUD�� *RRV�

Meeuwsen, Paul Sixta, Helena 

%LWWHQFRXUW��)HOLSH�6WRULQR��(OLVD�

0HQGHV��%M¸UQ�9UDDLM

5HDOL]DWLRQ�� &$0%,2� 3URGXF-

tions

&XUDWRUVKLS�DQG�3URGXFWLRQ��&H-

VDU�$XJXVWR�DQG�-RQDV�.ODELQ

6SHFLDO� 7KDQNV� WR�� 0LFKD� 6FKL-

MOHQ�� 1R«� &�.��� $LVKD� 0RXUD�

-DHQLFNH

METROPOLIS KINO

Cristina Moura
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Round Midnight - a little bit 
after



Ich sehe was du nicht siehst - 
Raum

Fri. 3 November @ 16:45

,FK�VHKH�ZDV�GX�QLFKW�VLHKVW��,�VHH�ZKDW�\RX�GRQȆW�VHH��LV�D�VLWH�VSHFL΋F�

dance and video project in Hamburg inspired by Franz Erhard Walther’s 

“Sieben Orte für Hamburg” (Seven Places for Hamburg) (1989) – a series 

of steel plates with engraved terms set into the ground at various street 

intersections in downtown Hamburg. The plates are not statues; you 

can’t trip over them. They are inconspicuously integrated into the city-

scape and only when you look down can you see the plates and terms. “I 

see what you don’t see” wants to achieve the same through dance. Here 

the plate is the space: how much or how little space do we take in the 

city? What kind of paths do we take? What kind of people do we meet? 

Are we just walking from A to B? Or are there opportunities to linger? 

What other experiences can we have? How narrow is the space? How 

large? What happens when several people come together and dance? 

SPACE is a very broad concept. How can we understand it in dance and 

in the city?

Film Credits

Concept, Choreography, Dance: 

Guy Marsan

Dance and Co-Choreography: 

Marcelo Doño, Clàudia Ferran-

do, Ann-Leonie Niss, Larissa 

Potapov, Giovanni Zocco

Music: Anna Toni Weiße

Camera, Edit: Cynthia Leistikow

2. Camera: Rudi Holzapfel
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'DQFH�΋OP�RQ�WKH�OHJDF\�RI�)ULHGULFK�(QJHOV�DQG�WKH�GLVFXVVLRQ�RI�FXO-

WXUH�RI�PHPRU\�

7KH�ODUJHU�WKDQ�OLIH�EURQ]H�VWDWXH�E\�WKH�&KLQHVH�DUWLVW�=HQJ�&KHQJJDQJ�

GHSLFWV�WKH�*HUPDQ�VRFLDO�WKHRULVW��WH[WLOH�HQWUHSUHQHXU�DQG�UHYROXWLRQ-

DU\�)ULHGULFK�(QJHOV��7KH�VWDWXHȆV�SOLQWK�LV���FP�KLJK�DQG�WKH�VWDWXH�LWVHOI�

ZHLJKV����NJ��7KH�GRQDWLRQ�E\�WKH�3HRSOHȆV�5HSXEOLF�RI�&KLQD�KDV�WULJ-

JHUHG�KHDWHG�GLVFXVVLRQV��:KLFK�IRUPV�DQG�V\PEROV�RI�FROOHFWLYH�PHP-

RU\�DUH�VLJQL΋FDQW�IRU�XV�WRGD\"�:K\�VKRXOG�ZH�VWLOO�UHPHPEHU�(QJHOV"�

7KH�΋OP�VKHGV�OLJKW�RQ�(QJHOV�DV�D�SHUVRQ�DQG�KLV�KLVWRULFDOO\�UHOHYDQW�

LGHDV�� $� ΋OP� WKDW� FRXQWHUDFWV� DQ� LGHDOL]DWLRQ� WKDW� ERUHV� RU�PDNHV�XV�

IRUJHW��VHOI�LURQLF��SOD\IXO��FULWLFDO��GDQFLQJ�

Remember Me
D�΋OP�E\�.HUVWLQ�+DPEXUJ��0LFKDHO�%DXGHQEDFK-
HU�DQG�3DXO�:KLWH

Assistance
.DWMD�1LFRODL��3HWHU�5\]HN

Dance sequences and actors
3DXO�:KLWH

Artwork
)ULHGULFK�(QJHOV�0RQXPHQW���=HQJ�&KHQJJDQJ
(QJHOV�2SHQLQJ�6KRZ� OLJKW� LQVWDOODWLRQ� ��*UHJRU�
(LVHQPDQQ
7KH�VWURQJ�OHIW���$OIUHG�+UGOLFND
7KH� R΍FLDO� )ULHGULFK� (QJHOV� SRUWUDLW� RQ� WKH� RF-
FDVLRQ�RI�KLV����WK�ELUWKGD\���$QGUHDV�0��:LHVH
(QJHOV�����VFXOSWXUHV��7KH�<RXQJ�(QJHOV���(FNH-
KDUG�/RZLVFK

Interviews
8OULFK�.ODQ���0XVLFLDQ�DQG�DXWKRU
<RQHV�,VPDLO]DGH���%R\�LQ�WKH�SDUN
-RDFKLP�%HUQGW���0DQ�LQ�WKH�SDUN
,UPHOD�6LPRQ���:RPDQ�LQ�WKH�SDUN
7KRUVWHQ� 'HWWH� �� +HDG� RI� WKH� :XSSHUWDO� &LW\�
$UFKLYH
$QGUHDV�0��:LHVH���DUWLVW
(FNHKDUG�/RZLVFK���VFXOSWRU
7LQH�/RZLVFK���DUW�VWDWLRQ�:XSSHUWDO

Music
6\PSKRQ\�1R������/XGZLJ�YDQ�%HHWKRYHQ
'DYLV�+LJK�6FKRRO�6\PSKRQ\�2UFKHVWUD���86$

7KH�&RPPXQLVW�0DQLIHVWR���(UZLQ�6FKXOKRΊ
8OULFK�.ODQ���SLDQR

7KH�7HD�%DQG���:XSSHUWDO

,QWHUQDWLRQDOH���3LHUUH�'HJH\WHU
+DUPRQ\�2UFKHVWUD���%HUOLQ
KWWS���FUHDWLYHFRPPRQV�RUJ�SXEOLFGRPDLQ�
PDUN����

5HVHW
3HWHU�&DVSDU\��.ODXV�+DUPV��3HWHU�5\]HN���:XS-
SHUWDO

'DQFH�RI�'HDWK��S����������)UDQ]�/LV]W
1HDO�2Ȇ'RDQ���SLDQR���86$

/HRQRUH�2YHUWXUH� 1R�� ��� 2S�� ���� �� /XGZLJ� YDQ�
%HHWKRYHQ
8QLYHUVLW\�RI�&KLFDJR�2UFKHVWUD���86$

:KHQ� ,� DP� ODLG� LQ� HDUWK� IURP�'LGR�	� $HQHDV� ��
+HQU\�3XUFHOO
,�6ROLVWL�$PEURVLDQL���,WDO\

&RPSRVLWLRQ
8OULFK�.ODQ���.H\ERDUG

6XLWH�IURP�'LGR�DQG�$HQHDV���+HQU\�3XUFHOO
3KLODGHOSKLD�2UFKHVWUD���86$

Production
'$1&(�12,6(�k�����

METROPOLIS KINO

Kerstin Hamburg
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Remember Me

Special thanks
&LW\�RI�:XSSHUWDO
&KULVWRSK�*URWKH���SURMHFW�PDQDJHU�(QJHOV����
6\PSKRQ\�2UFKHVWUD�:XSSHUWDO
$XWRQRPRXV�&HQWHU�:XSSHUWDO
9RQ�GHU�+H\GW�.XQVWKDOOH�:XSSHUWDO���)ULHGULFK�(QJHOV�ȁ�$�JKRVW�LV�KDXQWLQJ�(XURSH
/DUV�%OXPD���0XVHXP�RI�,QGXVWULDO�&XOWXUH�:XSSHUWDO
8OULNH�:LONHVPDQQ���)DFLOLW\�0DQDJHPHQW�RI�WKH�&LW\�RI�:XSSHUWDO
$UW�6WDWLRQ�:XSSHUWDO
$UPLQ�7��:HJQHU�6RFLHW\
7DL�&KL�GDQFHU���&KXQ�+VLHQ�:X
*HUOLQGH�/LHGWNH���7DQMD�/LHGWNH�)RXQGDWLRQ

7KH�΋OP�SURMHFW�ZDV� IXQGHG�E\� WKH�FLW\�RI�:XSSHUWDO�DQG� WKH�VWDWH�RI�1RUWK�5KLQH�:HVWSKDOLD�DV�SDUW�RI�(QJHOV�����DQG�
VXSSRUWHG�E\�WKH�6WDGWVSDUNDVVH�:XSSHUWDO�DQG�WKH�7DQMD�/LHGWNH�)RXQGDWLRQ�



ID-Entity

Sat. 4 November @ 16:00

,'�HQWLW\�LV�D�VXUUHDOLVW��VKRUW�PRYHPHQW�΋OP�H[DPLQLQJ�RULJLQ��LGHQWLW\��

DQG�VHOI�DZDUHQHVV�LQ�WKH�IDFH�RI�WUDQVIRUPDWLRQ��3DLQWHG�WKURXJK�WKH�

ODQGVFDSH�RI�+DPEXUJ��*HUPDQ\��WKH�΋OP�GUDZV�IURP�WKH�UHVHUYRLU�RI�

DQ�RULJLQDO�LQVWDOODWLRQ��PXVLFDO�VFRUH��DQG�SHUIRUPDQFH��)URP�D�KLVWRULF�

EXWFKHU\� LQ� WKH�DUWLVW�TXDUWHU�RI�*¦QJHYLHUWHO� WR� WKH�%¸EHUJHU�'¾QHQ��

WKH�΋OP�PRYHV�ZLWK� WKH�H[SDQGLQJ�ERG\�RI� WKH�SURWDJRQLVW�� FRQVWULF-

WLRQ�FDWDO\]LQJ�D�MRXUQH\�RI�VXUUHQGHU�DQG�XOWLPDWHO\��D�UHWXUQ�WR�QDWXUH��

&R�'LUHFWHG�E\�6DUD�(]]HOO�DQG�3DVFDO�6FKPLGW��ZLWK�PXVLF�FUHDWHG�IRU�

WKH�΋OP�E\�,ULVK�FRPSRVHU�5XDLU¯�/HQ�

�,'�HQWLW\�΋UVW�SUHPLHUHG�LQ�+DPEXUJ�DW�WKH�*DOHULH�/$'216��*¦QJHYLHU-

WHO��LQ�-XQH��������7KH�ZKROH�SURMHFW�RI�,'�HQWLW\�LV�RULJLQDOO\�ERWK�D�OLYH�

PRYHPHQW�SHUIRUPDQFH�DQG�D�VHSDUDWH�΋OP�SKRWRJUDSK\�H[KLELWLRQ��

7KH�΋OP�ȉ,'�HQWLW\Ȋ�ZDV�FUHDWHG�XVLQJ�WKH�RULJLQDO�LQVWDOODWLRQ�DQG�VFRUH�

RI�WKH�OLYH�SHUIRUPDQFH��ZKLOH�H[SDQGLQJ�WKH�UHDFK�RI�WKH�SURMHFWȆV�YL-

VLRQ�WKURXJK�΋OP��7KH�SK\VLFDO�G\QDPLF�DQG�LQWLPDF\�RI�WKH�6FKPLGWȆV�

LQVWDOODWLRQ�ZLWKLQ�WKH�JDOOHU\�ZDV�FRPELQHG�ZLWK�WKH�WH[WXUHV�DQG�V\P-

EROLVP�RI�ORFDO��SXEOLF�+DPEXUJ�ORFDWLRQV��

Film Credits

&R�'LUHFWHG�E\�

6DUD�(]]HOO�	�3DVFDO�6FKPLGW

3HUIRUPDQFH�	�&RQFHSW�

6DUD�(]]HOO

&LQHPDWRJUDSK\�� (GLWLQJ� 	� ,Q-

stallation:

3DVFDO�6FKPLGW

2ULJLQDO�6FRUH�

5XDLU¯�/HQ

Costume:

'LHWULFK�XQG�.RFN��+DPEXUJ

7HFKQLFDO�$VVLVWDQW�

Winnie Dias

3UHVHQWHG� DW� 9LGHR� $UW� )HVWLYDO�

7XUNX��)LQODQG������

)XQGHG�E\�WKH�'RULW�	�$OH[DQGHU�

2WWR�)RXQGDWLRQ�
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',9$1$� LV�DQ�H[SHULPHQWDO�VKRUW�΋OP��IDVKLRQ��GDQFH�GUDPD��

EDVHG� RQ� DQ� RULJLQDO� VFUHHQSOD\� ZULWWHQ�� GLUHFWHG�� VKRW�� DQG�

SURGXFHG� E\� 3UL\DQND� 6DUNDU� XQGHU� ȉ/DLGEDFN� 3URGXFWLRQVȊ�

ZLWK�+)%.�+DPEXUJ�RQ���PP�DQDORJ�΋OP��$�JLUOȆV�URPDQWLFLVP�

DERXW�EHLQJ� LQ�D�QHZ�FLW\�DQG�KHU�GHVLUH� WR�΋QG�KHU� WULEH�E\�

PRYHPHQW��7KH�΋OP�PRYHV�IRUZDUG�ZLWK�D�GLVFR�DHVWKHWLF�DQG�

IDVKLRQ�VW\OLQJ�DV�PRUH�FKDUDFWHUV�DUH�UHYHDOHG�

Film Credits:

VWDUULQJ�35,<$1.$�6$5.$5

+(/(1$� $/-21$� .8(+1�� 3$8/�

67�0.(��1,&.�:$&+6

VW\OLQJ� +(1'5,.� 12:$.�� 35,-

<$1.$�6$5.$5

PDNH�XS� 35,<$1.$� 6$5.$5��

+(1'5,.�12:$.

SURGXFWLRQ� GHVLJQ� 35,<$1.$�

6$5.$5

OLJKWLQJ�5,.(�0$/277.(

OLJKWLQJ� DVVLVWDQW� /21(� 6&+,1-

'/(5

PXVLF�*$/,1$�&+8',129$

JUDSKLF�GHVLJQ�3$//$9,�6(1

GLUHFWRU�RI�SKRWRJUDSK\�35,<$1-

.$�6$5.$5

FDPHUD� DVVLVWDQFH� /8,6$�

%$&(/$5��3$%/2�&$0$5*2

HGLWRU� 3$2/$� /$'$� )5$18-

/29,È

VFUHHQSOD\�35,<$1.$�6$5.$5

SURGXFHU��ZULWHU�	�GLUHFWRU�35,-

<$1.$�6$5.$5

SURGXFWLRQ�DVVLVWDQW�3$%/2�&$-

0$5*2��5,.(�0$/277.(

VSHFLDO� WKDQNV� +RFKVFKXOH� I¾U�

ELOGHQGH�.¾QVWH�+DPEXUJ��3URI��

8GR�(QJHO��3URI��$QQLND�/DUVVRQ

$VWD�+$:�+$0%85*

METROPOLIS KINO

Priyanka Sarkar
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TELOS

Sat. 4 November @ 16:00

A woman wanders like a sleepwalker in ruins of a city.

She is frightened, as if being tormented by nightmares.

However, she dances as if in a trans of a sweet memory.

Then she whispers to the void, as if recalling the memory of a 

lost love.

She is on the edge of madness, obsessed with death.

The impulse of dance leads her to the theater of Telos, where 

she is driven into the endgame of her world.

Film Credits

Director, Writer, Producer, Edi-

tor: Atsuhiko Watanabe

Cast, Choreographer: Shihya 

Peng

Cinematographer: Boris Carretté

Music Composer, Sound De-

signer, Sound Mixer: Alexandre 

Bouvier

Second Cameraman: Atsuhiko 

Watanabe
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%HDXWLIXO� PRXQWDLQ� ODQGVFDSHV�� IURP� ZKLFK� WKH� ΋JXUHV� RI� GDQFHUV� JURZ�� URFNV��

EXVKHV�� WKH� VHYHULW\� RI� QDWXUH� DQG� LWV� VWUHQJWK�� HYHU\WKLQJ� LQWHUWZLQHV�ZLWK� HDFK�

RWKHU��WKXV�HPSKDVL]LQJ�WKH�VWURQJ�ERQGV�EHWZHHQ�QDWXUH�DQG�PDQ��7KLV�ZDV�WKH�

VHW�RI�WKH�ODWHVW�΋OP�SURMHFW�RI�WKH�3ROLVK�'DQFH�7KHDWUH�HQWLWOHG�7RSRU]Hă�

7KH�SURMHFW�ZDV�LQVSLUHG�E\�VFXOSWXUHV�E\�6WDQLVăDZ�6]XNDOVNL��,Q�WKH�ZRUNV�RI�WKLV�

DUWLVW��ZKR�FDXVHV�VWURQJ�HPRWLRQV��WKH�PRWLI�RI�WKH�KXPDQ�ERG\�DSSHDUV��RQH�FDQ�

VHH�PXVFOH�WHQVLRQ��PRYHPHQW��JHVWXUH�DQG�H[SUHVVLRQ��7KH�VFXOSWXUH�LV�PDGH�RI�

HDUWK��RI�QDWXUH��RI�ZKLFK�PDQ�LV�D�SDUW�ȁ�WKLV�ZDV�WKH�LQWHUSUHWLYH�FRGH�RI�WKH�SURM-

HFW�

7KH�7RSRU]Hă�SURMHFW�FRXOG�QRW�KDYH�EHHQ�FUHDWHG�DQ\ZKHUH�HOVH�WKDQ�LQ�WKH�,]HUVNLH�

0RXQWDLQV�LQ�WKH�ȉ6WDQLVăDZȊ�TXDUW]�PLQH�LQ�6]NODUVND�3RUÛED��7KH�.DUNRQRV]H�DQG�

,]HUVNLH�0RXQWDLQV�KLGH�VHFUHWV�� WKH\�DUH�D�SODFH�ZKHUH�PDJLF�PL[HV�ZLWK�UHDOLW\��

ZKHUH�WKH�KLVWRU\�RI�WKH�OHJHQGDU\�0RXQWDLQ�6SLULW�LV�VWLOO�DOLYH�

7KH�΋OP�DQG� WKH�DFFRPSDQ\LQJ�DOEXP�DUH� IXUWKHU�HOHPHQWV�EXLOGLQJ� WKH�VWRU\�RI�

WKH�3ROLVK�'DQFH�7KHDWUH��:H�KRSH�WKDW�DSDUW�IURP�WKH�EHDXW\�DQG�DHVWKHWLFV�RI�WKH�

SUHVHQWHG�VKRWV��\RX�ZLOO�VHH�WKH�6SLULW�RI�'DQFH�7KHDWUH�LQ�WKHVH�PDWHULDOV�

Film Credits

'LUHFWRU��,ZRQD�3DVLąVND

3URGXFHU��3ROVNL�7HDWU�7DąFD

:ULWHU��,ZRQD�3DVLąVND

.H\� &DVW�� .DFSHU� %RĽHN�� -HU]\�

.DĻPLHUF]DN�� =ELJQLHZ� .RFLÛED��
'RPLQLN� .XSND�� 3DZHă� 0DOLFNL�� 0LFKDă�
3U]\E\ăD��$GULDQ�5DGZDąVNL

0XVLF� FRPSRVHU�� +HQU\N� 0LNRăDM�
*µUHFNL

&LQHPDWRJUDSKHU��0DUHN�*UDERZVNL

(GLWLQJ��(G\WD�3LHWURZVND

*UDGLQJ��0LURVăDZ�0DPF]XU

&RVWXPHV��$QGU]HM�*UDERZVNL��$GULDQD�
&\JDQNLHZLF]

6RXQG��$OHNVDQGUD�.RQLN

*ULS6WHUQ�3LFWXUHV�6WHU]\ąVNL�6S��-���$U-
WXU�6FKXEHUW��0DUFLQ�'UREQLXFK

3URGXFWLRQ� PDQDJHU�� 0DăJRU]DWD� $Q-
GU]HMHZVND��5REHUW�&KRG\ăD

METROPOLIS KINO

Iwona PasiĆska
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The artists in the TANZAHOi Program are invited to discuss 

their work through an artist introduction and Q&A during the 

program in Metropolis Kino. We invite the audience to partici-

pate in the discussion and engage with the artists!

METROPOLIS KINO
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Artist Talk
with international and local artists

hosted by festival director, Jas-

mine Fan, and festival modera-

tor, THORD1S

Sat. 4 November @ 21:15
D
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N

Photos ©Tobias Hoops



CLAUSSEN-SIMON-STIFTUNG 
FEATURE AWARD

50

The jury is made up of alumna of the Claussen-Simon-Stiftung stART.up program,  

ZKLFK�SURYLGHV�΋QDQFLDO�DQG�QRQ�PDWHULDO�VXSSRUW�IRU�\RXQJ�DUWLVWV��PXVLFLDQV�

and cultural workers who live in Hamburg and would like to work freelance or 

establish a freelance artistic existence after completing their studies.  

AUDIENCE CHOICE AWARD

7KH� DXGLHQFH�ZLOO� KDYH� WKH� FKDQFH� WR� YRWH� IRU� WKHLU� IDYRULWH� ΋OPV� WKURXJKRXW�

WKH�IHVWLYDO��7KH�΋OPV�ZLWK�WKH�PRVW�DXGLHQFH�ȉSRLQWVȊ�ZLOO�EH�DZDUGHG�ZLWK�WKH�

Audience Choice Award.

Sat. 4 November @ 22:00

FILM PRIZE CEREMONY

Faezeh Nikoozad
Si-Ying Fung
René Reith



Still from Future Futures ©Company 605

INSTALLATIONS
DIGITAL



Acqua Alta is a story. A woman, a man, a house. A daily routine, absurd 

DQG�΋OOHG�ZLWK�GLVFUHSDQFLHV��%XW�RQH�ZHW�UDLQ\�GD\��WKHLU�OLIH�LV�WXUQHG�

XSVLGH�GRZQ���WKH�ULVLQJ�ZDWHUV�GURZQ�WKHLU�KRPH�LQ�DQ�LQN�FRORUHG�VHD��

7KH�ZRPDQ�VOLSV�DQG�GLVDSSHDUV��2QO\�KHU�KDLU�UHPDLQV��DQG�LW�LV�DOLYH��

,W�WHOOV�WKH�WDOH�RI�D�GLVDVWHU��XQLTXH�DQG�XQLYHUVDO��,W�WHOOV�RI�ORVLQJ�DQG�

VHDUFKLQJ��,W�WHOOV�RI�WKH�IHDU�RI�WKH�EL]DUUH�DQG�RWKHUQHVV��DQG�KRZ�WR�

tame it.

:H�FUHDWHG�WKUHH�YDULDWLRQV�RQ�WKH�VDPH�VWRU\��XVLQJ�WKUHH�GLΊHUHQW�IRU�

PDWV��$FTXD�$OWD�ȁ�,QN�EODFN���D�YLVXDO�WKHDWUH�SHUIRUPDQFH�WKDW�EOHQGV�

PRYHPHQW�DQG�OLYLQJ�GLJLWDO� LPDJHV���$FTXD�$OWD�ȁ�&URVVLQJ�WKH�PLUURU�

��D�ERRN�ZKRVH�GUDZLQJV�DQG�SDSHU�YROXPHV�EHFRPH�WKH�G«FRU�RI�WKH�

VWRU\��RQO\�YLVLEOH�LQ�DXJPHQWHG�UHDOLW\��$FTXD�$OWD�ȁ�7¬WH�¢�W¬WH���DQ�LP�

PHUVLYH�H[SHULHQFH�LQ�D�YLUWXDO�UHDOLW\�KHDGVHW�WR�OLYH�RQH�VFHQH�RI�WKH�

SHUIRUPDQFH�LQ�LPPHGLDWH�SUR[LPLW\�

7KH� VXJJHVWHG� SDUFRXUV� LV�PDGH� XS� RI� WKH� WKUHH� H[SHULHQFHV� DERYH��

they resonate with one another.

Installation Credits:

&RQFHSW� DQG� DUWLVWLF� GLUHFWLRQ�� &ODLUH�
%DUGDLQQH��$GULHQ�0RQGRW
'UDZLQJV� DQG� SDSHU� GHVLJQ�� &ODLUH�
%DUGDLQQH
&RPSXWHU�GHVLJQ��$GULHQ�0RQGRW
&KRUHRJUDSK\�DQG�SHUIRUPDQFH��'LPL�
tri Hatton, Satchie Noro
2ULJLQDO�PXVLF��2OLYLHU�0HOODQR
$GGLWLRQDO�PXVLF��-HDQ�6«EDVWLHQ�%DFK��
/XGZLJ�YDQ�%HHWKRYHQ��-RQ�%ULRQ
&RPSXWHU�GHYHORSPHQW��5«PL�(QJHO
3DSHU�HQJLQHHULQJ��(ULF�6LQJHOLQ
6FULSW�GRFWRU��0DULHWWD�5HQ
'LJLWDO� LQWHUSUHWDWLRQ��%HQR°W� )HQD\RQ��
<DQ�*RGDW��$GULHQ�0RQGRW�DOWHUQDWLQJ
/LJKW�HQJLQHHULQJ��%HQR°W�)HQD\RQ��<DQ�
*RGDW�DOWHUQDWLQJ

6RXQG� HQJLQHHULQJ�� &O«PHQW� $XEU\��
7DQJX\� /DIRQG�� 5RPDLQ� 6LFDUG� DOWHU�
QDWLQJ
([KLELWLRQ�VHW�XS��*U«JRU\�3LUXV��1LFR�
las Poisson
&RQVWUXFWLRQ��-«U«P\�&KDUWLHU��<DQ�*R�
GDW��$UQDXG�*RQ]DOH]��&ODLUH�*ULQJRUH��
<DQQLFN�0RU«WHDX
7HFQLFDO�PDQDJHPHQW��5RPDLQ�6LFDUG
7HFKQLFDO�GLUHFWLRQ��5DSKD­O�*X«QRW

$GPLQLVWUDWLRQ��0DUHN�9XLWRQ��DVVLVWHG�
E\�0DWKLV�*X\HWDQG
3URGXFWLRQ� DQG� ERRNLQJ�� -RDQQD� 5LH�
ussec
3URGXFWLRQ��'HOSKLQH�7H\SD]��0DUJDX[�
)ULWVFK��-XOL�$OODUG�6FKDHIHU
3URGXFWLRQ��$GULHQ�0�	�&ODLUH�%
&R�SURGXFWLRQ�� /8;�� VFªQH� QDWLRQDOH�
GH�9DOHQFH��/D�FRPSDJQLH�HVW�DVVRFL«H�
¢�/8;�HQ����������
+H[DJRQH�6FªQH�1DWLRQDOH�$UWV�6FLHQF�
HV���0H\ODQ
0DLVRQ� GH� OD� 'DQVH�� /\RQ� �� 3¶OH� HX�
URS«HQ� GH� FU«DWLRQ� ȁ� '5$&� $XYHUJQH�
5K¶QH�$OSHV���0LQLVWªUH�GH�OD�&XOWXUH
&KDLOORW���7K«¤WUH�1DWLRQDO�GH�OD�'DQVH
(VSDFH� -«OLRWH�� VFªQH� FRQYHQWLRQQ«H�
DUWV� GH� OD� PDULRQQHWWH�� &RPPXQDXW«�
GH�&RPPXQHV�GX�+DXW�%«DUQ��2ORURQ�
6DLQWH�0DULH
7K«¤WUH� 3DXO� �OXDUG�� 6FªQH� &RQYHQ�
WLRQQ«H�%H]RQV
7KHDWHU�)UHLEXUJ

6XSSRUW�
([FHSWLRQDO�VXSSRUW��$GDPL
Accueil studio, Les Subsistances, Lyon 
�������

METROPOLIS KINO

The company Adrien M & Claire B
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Flow

Flow seduces us from the mist that covers the moors, takes us 

into the microscopic world to admire all the life that a single 

drop of water can have, and takes us through the torrential 

currents of rivers to the sublime oceans. This 360° video invites 

XV� WR� VHH�RXU�RZQ� UHΌHFWLRQ� LQ� WKH�ZDWHU�DV�D�GDQFLQJ�ERG\�

that becomes a metaphor, disintegrates, evaporates, turns into 

SDUWLFOHV��DQG�PRYHV�ZLWK�DQ�LQVDWLDEOH�ΌRZ��PHUJHV�ZLWK�WKH�

ODQGVFDSH��DQG�EHFRPHV�D�ERG\�RI�ZDWHU�

METROPOLIS KINO
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Ecos Arte y Tecnología
Installation Credits

Director: Juan David Aranzazu, 

Diego Pérez, María Camila 

Muñoz, Ana Carolina Naranjo 

Rojo

Subject: Juan David Aranzazu, Di-

ego Pérez, María Camila Muñoz, 

Ana Carolina Naranjo Rojo

&KRUHRJUDSK\� DQG� 'DQFH��

&LQWK\D�)ORUH]

3URGXFWLRQ��&ROHFWLYR�(FRV�$UWH�\�

Tecnologia

Colombia



The new project by Seoul-Berlin based choreographer Howool Baek 

starts with a very unusual question: “Can we imagine the universe from 

which we ourselves come as something physical, but at the same time 

DV�VRPHWKLQJ�YLUWXDO"Ȋ�7KLV�TXHVWLRQ�UHΌHFWV�RQ�WKH�VRFLDO�FLUFXPVWDQFHV�

of our contemporary society, which is characterized by a hybrid state 

of physicality and virtuality. In order to represent these two poles in 

her piece, which paradoxically can not be more polarized, Baek devises 

an artistic strategy that combines dance with technology. From the BE-

TWEEN_in VR an imaginary and deeply ‘immersive’ universe emerges, in 

which our body parts like hands, feet or navel lead us to an unfamiliar 

world. Through this mind-blowing 360° VR spatial experience, we dis-

cover a new type of in-between space that merges the hard boundaries 

between the physical and the virtual, the body and the data, the analog 

and the digital, and the viewer and the player.

Installation Credits:

Direction & Choreography_ 

Howool Baek

Virtual Reality Production_ Chris-

toph Vogel, Michael Bertram / 

VOBE

Sound Creation & Design_ Mat-

thias Erian

Outside Eye_  Jin Lee

Description Text_ Okju Son

Trailer_ Yoann Trellu

Pre Production 3D Modeling & 

Animation_  EMP Emotion Cap-

ture

Pre Production_  Jinyoung Shin

Production Management_ Mario 

Stumpfe

Produced by Howool Baek BOD-

IES.DIGITAL

Pre Production Supported by 

2022 ARKO Art & Tech

Production Funded by the Fed-

eral Government Commissioner 

for Culture and the Media in the 

NEUSTART KULTUR program, as-

sistance program tanz:digital of 

the Dachverband Tanz Deutsch-

land.

METROPOLIS KINO

Howool Baek BODIES.DIGITAL
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BETWEEN_in VR

Republic of Korea, Germany



Instant

Instant is a collective impulse, a necessary experiment, a 

contemporary dance piece that takes a natural situation to a 

YLUWXDO� UHDOLW\�HQYLURQPHQW�� WR� FDSWXUH� WKH�H[DFW�DQG�ΌHHWLQJ�

PRPHQW�LQ�ZKLFK�GLYHUVH�KXPDQLWLHV�JHW�H[FLWHG��,Q�WKH�PLGVW�

RI�D�GL]]\LQJ�GDLO\�JULQG��WKH�VWUHVV�RI�GHEWV�DQG�SHQGLQJ�FRP-

PLWPHQWV��SHUKDSV�WKH�JOREDO�SDQGHPLF�RI�FRYLG�FDPH�WR�VDYH�

XV�IURP�FRQWLQXLQJ�RQ�RXU�ZD\�WR�RXU�HQG��)URP�WKH�VWLOOQHVV�RI�

FRQ΋QHPHQW��LW�VHHPV�WKDW�WKH�FULVLV�WRRN�XV�WR�DQRWKHU�SODFH��

RQH�IDU�DZD\��RQH�WKDW�OHDYHV�PDQ\�WKLQJV�EHKLQG��$QG�\HW��ZH�

always return to what we know, the routines, the schedules?

METROPOLIS KINO
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Javier Ojeda Uribe
Installation Credits:

'LUHFWLRQ� DQG� &KRUHRJUDSK\��

-DYLHU�2MHGD�8ULEH

Chile



How do we bring our physical bodies with us into our inevitably digital-

ly-bound futures?

Collaboratively conceived by Director Brian J. Johnson and Vancouver’s 

acclaimed Company 605, Future Futures is a collection of 5 short dance 

΋OPV� WKDW� H[SORUH� WKH�GLJLWDO� GHVWLQ\�RI�KXPDQNLQG� WKURXJK�D�XQLTXH�

PHUJLQJ�RI�FDPHUD�DQG�YLVXDO�HΊHFWV�ZLWK�DQ�LQWHQVHO\�VSHFL΋F�FKRUHR-

graphic vision. Embracing the absurdity of centering dance inside a sci-

΋�QDUUDWLYH�� WKH�H[SHULPHQWDO� VHULHV� FROODSVHV� WLPH� WR�SRUWUD\�KXPDQ�

culture at an unprecedented moment: an emergence of a new, auton-

RPRXV�DQG�LQWHOOLJHQW�EHLQJ�ȁ�WKH�GLJLWDO�UHΌHFWLRQ�DQG�FXOPLQDWLRQ�RI�

RXUVHOYHV��,Q�D�VWDWH�RI�PDVV�WUDQVLWLRQ��DQG�IRUFHG�LQWR�D�EL]DUUH�FRH[-

istence alongside this growing presence, the remaining population of 

embodied “real” humans confront their own fears and curiosity of this 

new dawn while grieving what might be left behind in their looming ob-

solescence. Through its otherworldly imagery, choreography and driv-

ing electronic sound score, Future Futures evolves as a strange, highly 

YLVXDO� DQG� FRPSHOOLQJO\�ZDWFKDEOH� H[SORUDWLRQ� LQWR�ZKDW�ZH�DUH� LI� QR�

ORQJHU�WLHG�WR�RXU�ERGLHV��DQG�KRZ�ZH�ZLOO�GH΋QH�KXPDQLW\�ZKHQ�EHLQJ�

IDFHG�ZLWK�D�IDGLQJ�SK\VLFDO�H[LVWHQFH�

Installation Credits:

A CBC Arts Original

Created by Brian J. Johnson & Compa-

ny 605

Produced by Screen Siren Pictures

([HFXWLYH� 3URGXFHU�� 7ULVK� 'ROPDQ� ��

Screen Siren Pictures

Producer: Kate Kroll

3URGXFHUV�� /LVD� 0DULNR� *HOOH\� 	� -RVK�

Martin

Written by: Brian J Johnson & Compa-

ny 605

'LUHFWRU���'23��%ULDQ�-�-RKQVRQ

Movement Direction and Choreogra-

phy: Company 605 in collaboration 

with the performers

&RPSRVHU��0DWWKHZ�7RPNLQVRQ

(GLWRU��$UDP�&RHQ���.DUHQ�3RUWHU

Production Design: Kalyn Miles

Featured Performers: Jasmine Chen, 

Justine A. Chambers, Josh Martin, 

Bynh Ho, Zahra Shahab, Avery Smith, 

-HVVLFD� :LONLH�� /LVD� 0DULNR� *HOOH\�� $Q-

WRQLR� 6RPHUD�� %LOO\� 0DUFKHQVNL�� .DWH�

)UDQNOLQ��$UDVK�.KDNSRXU��.\OLH�0LOOHU��

Brandon Alley

METROPOLIS KINO

Company 605, Brian J. Johnson
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Interfaces

“Interfaces” is the bridge between dance and computer art. We 

capture the dynamics and expression of dance and transport 

them into the world of code generated art.

“Interfaces” wants to trigger, push and moderate a dialog be-

tween generative artists and choreographers.

“Interfaces” is a data and knowledge base loaded with data 

IURP�FKRUHRJUDSKLHV��ZRUNΌRZ�GRFXPHQWDWLRQ��VDPSOH�FRGH��

converters, scanners and other open source tools that aim to 

help creators to run their respective part of collaborations be-

tween dance and code art.

METROPOLIS KINO
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Philipp Contag-Lada
Installation Credits

Created by Philipp Contag-Lada

Funded by the Federal Govern-

ment Commissioner for Culture 

and the Media in the NEUSTART 

KULTUR program, tanz:digital 

aid program of the Dachverband 

Tanz Deutschland.

Thanks to Staatsballett Han-

nover and Gerriets

Germany



TICKETS

58

Day Ticket (15€) available at the ER[�R΍FH at Metropolis Kino before and during 

the festival events on Nov. 3 - 4.

 

ACCESSIBILITY

The Metropolis Kino is barrier-free accessible.

The entrance at Kleine Theaterstraße 10, the foyers, the cinema hall and the KI-

NOBAR are wheelchair accessible. Four wheelchair places are located in the last 

row of the cinema hall. An equipped toilet for people with disabilities is on site.

7KH�HYHQWV�DUH�LQ�(QJOLVK�ODQJXDJH��$OO�΋OPV�ZLWK�VSRNHQ�ZRUG�KDYH�(QJOLVK�VXE-

titles.

VISITATION & ACCESSIBILITY

METROPOLIS KINO
K le in e  T h e a t e r s t r a ß e  1 0 , 2 0 3 5 4  H a m b u r gKleine Theaterstraße 10



7$1=$+2L�LV�DQ�LQWHUQDWLRQDO�IHVWLYDO�FHOHEUDWLQJ�GDQFH�DQG�GDQFH�΋OP��,WV� MRXUQH\�EHJDQ�

LQ������ZLWK�GDQFH�ZRUNVKRSV�KHOG�DW�+RFKVFKXOVSRUW�+DPEXUJ��%\�������WKH�IHVWLYDO�KDG�

HYROYHG� WR�SUHVHQW�D� FDSWLYDWLQJ�GDQFH�΋OP�SURJUDP��FDUHIXOO\� FXUDWHG� IURP�VXEPLVVLRQV�

UHFHLYHG�WKURXJK�DQ�LQWHUQDWLRQDO�RSHQ�FDOO�

,Q�������7$1=$+2L�LQWURGXFHG�DQ�H[WHQVLRQ�RI�WKHLU�PDLQ�SURJUDP��ȅ7$1=$+2L�%RWWOH�3RVW�Ȇ�

designed to foster connections between global arts organizations and showcase digital 

GDQFH�FUHDWLRQV��7KH�LQDXJXUDO�HGLWLRQ�RI�WKLV�SURJUDP�XQIROGHG�LQ�7DLSHL� �7DLZDQ��GXULQJ�

)HEUXDU\� ����� DQG� ODWHU� DW� WKH� 7DQ]UDXVFKHQ� )HVWLYDO� LQ�:XSSHUWDO� �*HUPDQ\�� LQ� $XJXVW�

������7KH�VHFRQG�HGLWLRQ�ZDV�UHDOL]HG�LQ�$SULO������WKURXJK�D�FROODERUDWLRQ�ZLWK�7KHVVDORQ-

LNL�&LQHGDQFH�,QWHUQDWLRQDO�LQ�7KHVVDORQLNL��*UHHFH��

7KH�FRUH�HVVHQFH�RI�WKH�IHVWLYDO�UHYROYHV�DURXQG�IRUJLQJ�JOREDO�DQG�PXOWLFXOWXUDO�ERQGV�ZLWK-

LQ�WKH�UHDOPV�RI�GDQFH��΋OP��DQG�GLJLWDO�DUWV��:LWK�D�FRPPLWPHQW�WR�EXLOGLQJ�GLYHUVH�LQWHUQD-

WLRQDO�EULGJHV��WKH�IHVWLYDO�H[WHQGV�LWV�SODWIRUP�WR�IDFLOLWDWH�DUWLVWLF��SURIHVVLRQDO��DQG�FXOWXUDO�

H[FKDQJH�WKURXJK�GDQFH��GDQFH�΋OP��DQG�GLJLWDO�PHGLD�

ABOUTABOUT

©Tobias Hoops
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TANZAHOi International Festival for Dance 2023  is supported with funds from 

the Claussen-Simon Foundation and the Hamburg Culture Foundation. Das TAN-

ZAHOi International Festival for Dance 2023, ist gefördert mit Mitteln der Claussen-Si-

mon-Stiftung und der Hamburgischen Kulturstiftung.

Thank you to Moovy Festival, TANZRAUSCHEN, tanz:digital, and Metropolis Kino.

Festival team

JASMINE FAN Festival Director & Curator | DORIA WORDEN Technical Director & 

Communications | RAY JUSTER Festival Assistant | FALK SCHULZE Website Pro-

grammer & Advisor | THORD1S Moderator & Festival Music 

Special thanks to Tobias Hoops, Jean-Claude Mondot, and Kim Erik Danielsen.
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